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A Dear Readers 


he community where I live has experienced several 
eather-related adventures this year. Who around 
here can forget the thirty-eight inches of snow early in 
anuary, followed by the flooding two weeks later? The 
cold spring and cool summer fooled even my azaleas. A few 
blossoms are out there now in late October, shivering, asking, 
“Hey! Isn’t it spring?” Some of Tropical Storm Fran’s handi- 
work is shown in the picture, taken by my friend Bonnie 
Jacobs. That road that leads under water also leads, two miles 
downstream, to my house. Yes, that is a roof you see in the 
picture. Scuttlebut has it that the building was once a club 
where Winchester resident Patsy Cline performed. The house 
didn’t sweep down the Shenandoah River, but I’ll be sur- 
prised if it is ever occupied again. 

When nature showed us she is in charge, our community 
came together. During Fran’s visit, Jill, my neighbor across 
the road, and I went to check on a house belonging to friends 
who had just moved the week before. We wondered how oth- 
ers were doing, checking in with the brothers at the 
Monastery next door to see if they had electricity. They did; 
we didn’t —for two days. The Monastery became our refuge 
for water and showers and, after things settled down, my 
source for help in cleaning up broken tree limbs. 

What does all of this have to do with dulcimers? We, too, 
are a community: one of builders and players, of stores and 
clubs, of festivals, of enthusiasts, and supporters of the music. 
Dulcimer Players News is one of our community photo albums 
and diaries. You are the reason we are here; why we now cel- 
ebrate the advent of our twenty-third year. I’ve heard the sto- 
ries of dulcimer club members helping people who have lost 
instruments and music to floods or fires or earthquakes. We 
hear that dulcimer people are some of the best cooks out 
there as you celebrate gatherings with good food and wonder- 
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ful music. I wish all of the thousands of us could be on the 
cover of this, our dulcimer community, issue. Maybe, if we all 
live long enough, that will happen! 

We’re growing again and have new staff people to intro- 
duce. Readers are always fascinated by Ralph Lee Smith’s 
historical columns on the mountain dulcimer. Now some of 
the hammered dulcimer stories will emerge—be sure to meet 
Paul Gifford in this issue. Carrie Crompton is “retiring” as 
the columnist handling reviews and new items. Of course, you 
and I know that this fine person and wonderful musician will 
be contributing to the DPN for years to come. But, our 
thanks go to her for all the years she has devoted to writing 
this interesting column. Carrie will introduce Neal Walters, 
who is our new reviewer. 

To our dulcimer community at large: Thank you for your 
efforts every day to preserve and foster the music of these 
instruments we love so much! 


Dulcimerrily, ; 


P.S. Our new e-mail address is: dpn@dpnews.com 


- Closing dates for the Display Ads: returns of manuscripts, photos, or News and Notes, Letters, 


artwork, please enclose a stamped Events, Clubs 
envelope; otherwise DPN is not Dulcimer Players News 
responsible for their eventual fate. PO Box 2164 


The DPN reserves the right to edit 
all manuscripts for length and clari- 
ty. The opinions expressed therein 
are not necessarily those of the 
Dulcimer Players News. 
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Letters to Us 


Limericks and Laws from the Dulcimer 
Community in Cyberspace 


Limericks 

A dulcimer player named Neil 

Was playing a fast Irish reel, 

When along came a bloke 

Who then made this bad joke: 

“Tf you don’t stop your pickin’, ’t won't 
heal.” 
Brian Dinger 
(Thanks to Bill Wilkinson for “meter 
improvement.”) 


The following limericks are by 

Bill Wilkinson: 

A dulcimer player name Bea 

Was strumming along on her D. 
Along came a spider, 

That sat down beside her, 

And fretted her right into Eeeeeeee. 


A duclimerite back last June, 

Was playing four strings ’neath the 
moon. 

When three of them snapped, . 

He continued unflapped, 

Saying “One’s all you need for this 
tune.” 


Laws 
Shared by Sara Johnson 

As performers, we should all be 
aware of legal issues in music. You 
never know what might come up. A 
friend sent me some information which 
will protect us all while we are perform- 
ing. He said these are real laws still on 
the books (According to Granite Skyes, 
Newsletter of the Strathspey and Reel 
Society of New Hampshire): 


Hartford, CT: Citizens are forbidden 
from “sticking out a tongue” in the 
direction of a musician. 


Jamestown SD: No laughing out loud 
while listening to a country & Western 
performer sing. 


Atlanta, GA: Those kissing while play- 
ing in a band are required to pause for 
a breath between each kiss. 


Montreal, Quebec: It is illegal for any 
citizen to carry an ice cream cone in his 
or her pocket while playing drums or 
any other musical instrument, and to 
eat ice cream with a fork under the 
same circumstances. 


Solutions: 

Adie Grey is a singer/songwriter in 
Nashville, TN. She works night clubs 
and felt that sitting down to play a dul- 
cimer placed a barrier between her and 
her audience. Although she admits to 
“whacking” instead of playing the dul- 
cimer, she needed a method of playing 
the thing standing up with the bottom 
of the instrument parallel to the floor. 

She came up with what is best 
described as a foam step. Start with a 
foam cube (like that used in sofa cush- 
ions) 12-inches x 10-inches x 8-inches. 
Cut the equivalent of a “step” out of the 
foam (an electric knife works well). 
Place the riser side of the the step 
against your midriff with the step part 
facing out. The dulcimer strap goes 
around your neck and allow the dulcimer 
to rest on the shelf. The whole set-up 
resembles the way the cigarette boxes 
were carried in the old-time movies. 

Maureen Sellers 

New Albany, Indiana 


Here’s an interesting solution to a 
dusty [hammered dulcimer] problem. 
Geta tack cloth (that sticky thing avail- 
able at any hardware store) and slide it 
down under the strings. It will even pick 
up dead gnats from your last outdoor 
gig. I used the paintbrush trick for a 
couple of years and found it was satis- 
factory, but the tack cloth works even 
better. 

Marya Katz 

Blacksburg, Virginia 


Music Retreat 

The “simple idea” of year-round creat- 
ing, owning, and running New Dawn [in 
Vieques, Puerto Rico] after eleven years 
has burned me out. As small and simple 
as it is, it has gotten too big for me. 

With yet another grandchild due in 
march, I want the freedom to spend 
time with my growing family. I want to 
turn this place over for six months each 
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year (May 15th through December 
15th) —literally give a long term 
lease —to some group or organization 
to turn New Dawn into a music camp 
for young and old. I had such a good 
time at the Augusta Workshop and 
loved all of the positive energy of the 
instructors and participants. It would 
make me feel good to know New Dawn 
was being shared and bringing smiles to 
others. Also, I would only have half of 
the responsibility. The group using New 
Dawn would have to have some kind of 
funding to maintain a “self-supporting” 
camp. I would provide the facility —just 
to see them enjoyed and maintained. 

I am willing to listen to any ideas. If 
any DPN subscribers know of a person 
or group interested in such an endeav- 
or, I invite them to contact me. 

Gail Burchard 

PO Box 1512, Vieques, PR 00765 

787/741-0495 


Music Sources 

Vance and Laurry at Old Time Music 
Shoppe are collecting information 
regarding dulcimer venues, stores, 
shops, manufacturers, festivals, work- 
shops, etc. across the United States for 
a map. The map will be compiled by 
region. You are invited to contribute 
information. If you are a business, shop, 
or manufacturer, please include a brief 
description. If you promote a festival or 
a workshop, be sure to include dates 
and times. 

The Dulcimer Map 

c/o Old Time Music Shopppe 

PO Box 128 


Union Mills, IN 46382 


Susan Porter was a well-known and 
well-loved member of our dulcimer 
community. As producer of the Great 
Black Swamp Dulcimer Festival in 
Lima, Ohio, Susan received and kept 
recordings and books from festival per- 
formers. Each performance during the 
festival itself was videotaped. Further, 
she had a large collection of dulcimer 
music as provided to students at the 
festival and as collected over the years 
from other sources. Certainly her col- 
lection of written and recorded dul- 
cimer materials was one of the most 
extensive in the country. 

When she passed away in 1993, she 
donated all of her dulcimer materials to 
the American Music Research Center 
(AMRC) at the University of Colorado 
Music Library in Boulder, Colorado. 
Susan was a graduate of the University 
and had returned to Boulder to work in 
the AMRC numerous times. The col- 
lection has been named, appropriately 
enough, the Susan Porter collection. 

Boulder dulcimist, Bonnie Carol, has 
just completed cataloging the materials 
so they are usable by people who might 
want to do research at the AMRC. 
There are thirty instruction and song 
books for the dulcimer, tablature from 
the festivals and from Susan’s lifelong 
collection of folk music, sixty LPs, two 
EPs, fifteen CDs, one hundred-ten 
audio cassettes, two hundred hours of 
video tapes of the performances, open 
stages, and workshops of the 1981-1992 
Great Black Swamp Dulcimer Festival, 
snapshots of the festival and of the 
British Isles tours organized by Susan, 
and an almost complete archive of 
Dulcimer Players News from Volume 
one through volume nineteen. All of 
these materials have been cataloged on 
a database and can be accessed by per- 
former, song titles, album or book title, 
or by instrument (hammered or 
Appalachian dulcimer). The AMRC 
itself may be contacted by writing Tom 
Riis, American Music Research Center, 
Music Library, University of Colorado, 


S 
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Campus Box 301, Boulder, CO 80309- 


0301, or by calling 303/492-7540. 

In the summer of 1995, the AMRC 
presented the Susan Porter Memorial 
Symposium: American Music — Ameri- 
can Women. Over the four days, pre- 
sentations included fifty academic 
papers and twelve concerts pertaining 
to women in music. the materials in 
Susan’s collection were available for 
viewing by the participants in the con- 
ference, and several members of 
Susan’s family attended the conference 
and perused the materials she donated 
to the AMRC. 

As part of the project, the AMRC 
would like to be informed of other pri- 
vate and public collections of written 
and recorded dulcimer materials in the 
country, such as those maintained by 
the Library of Congress, the Smithsoni- 
an Institution, Davis and Elkins College 
in Elkins, west Virginia, and the collec- 
tion at Appalachian State University in 
Boone, North Carolina. The AMRC is 
also interested in the existence of col- 
lections of dulcimers such as that main- 
tained by Ralph Lee Smith and Anne 
Grimes. If you have or know of such a 
collection, please contact Bonnie Carol 
at 15 Sherwood Road, Nederland, CO 
80466 or call at 303/258-7763. E-mail: 
bonnie@welcomehome.org. 

Bonnie Carol 


From Winfield, Kansas comes the 
news of contest winners at the Septem- 
ber, 1996 Walnut Valley Festival. 
National Mountain Dulcimer Champi- 
onship: First, Evan O’Bannon, Sand 
Springs, OK; Second, Larry Conger, 
Paris, TN; Third, Jim Curley, 
Shawnee, KS. National Hammered 
Dulcimer Championship: First, Bren- 
da Hunter, Aurora, CO; Second, Scott 
Evan Freeman, Peru, IN; Third, John 
Lionarons, Ardmore, PA. Congratula- 
tions to all! 


a4 
DE Oe 
yet ene ee 


Winter 1997 = 3 


IN MEMORIAN 


Gordon Cutler will be best remem- 
bered by his musician friends for his 
musical talents and instrument build- 
ing. He was one of the original mem- 
bers of the Crystal Strings Dulcimer 
Club in North Carolina. Gordon dis- 
covered the mountain dulcimer after 
taking a wrong turn on a country 
road and, thus, meeting a dulcimist 
jamming on his front porch. 

Before his death, he had just 
learned to play his eighth musical 
instrument, of which his wife, Louise, 
had to say, “Oh no! Not another one!” 

Donell Meadows 


Concord, New Hampshire resident 
Donna Maglin was a familiar person 
at contra dances, folk festivals, and 
New Hampshire Strathspey and Reel 
functions. Carrying her banjo (or her 
dulcimer) in one hand and navigating 
with her white cane in the other 
hand, Donna participated in as many 
musical happenings as she could fit 
into her schedule. 

She became interested in Scottish 
music when the Strathspey and Reel 
was first formed and she could walk 
to the monthly sessions. When she 
talked about the enjoyment she got 
from the group, she mentioned the 
nice tunes, the nice people who play, - 
and the lack of difference between 
the better, more accomplished play- 
ers and the beginners. 

Donna died of cancer in April, 
1996. 

Alice Pickett 


Gail Rich, a fine friend of the arts 
community in Santa Cruz, California, 
died unexpectedly at the age of 45 in 
early October. Her partnership with 
Neal Hellman and Gourd Music 
brought her in close touch with the 
dulcimer community as well as with 
acoustic music friends throughout the 
United States. Her community 
involvement in the arts, especially the- 
ater and music, was gracious and shar- 
ing. I am grateful for having met her 
and for knowing her through Neal. 
Maddie MacNeil 


4th 
great plains 


folk festival 


june 6,7, &8 1997 


new location 
college of lake county 


grayslake, illinois 


workshops (all instruments/all levels)... vendors... jammin’... concerts... 
instrument builders... demo stage... on-site rv parking(self-contained)... 
gospel sing... adjacent camping... kids' activities... barndance... music... 

master classes... lotsa pickin’... 


info phone: 847-251-6618, fax: 773-296-7176 


mail: SASE to 1605 wilmette ave, wilmette, il 60091 
(brochure available march 1997) 


Appalachian State University 


Dulcimer Playing Workshop 


Boone, North Carolina * Sun., June 29 -— Fri., July 4, 1997 


Ot Anniversary 
- Homecoming 


Hw 


COME CELEBRATE WITH US! 


Returning for this reunion will be faculty members from previous years, teaching mini-courses in the mountain dulcimer techniques and musical 
styles for which they are known. In place of our regular format, this year’s sudents of beginner, novice, intermediate, and advanced skill levels can 
attend a new mini-course every day for more than 22 hours of instruction with up to 5 different world-class dulcimists. 


COMING “HOME” WILL BE 


RALPH LEE SMITH * SUSAN TRUMP * MIKE CASEY » MARY GREENE + SUE CARPENTER * WAYNE SEYMOUR 
LOIS HORNBOSTEL * NEAL WALTERS * MADELINE MacNEIL * ROB BRERETON * BETTY SMITH « BILL TAYLOR 
JANITA BAKER * KENNETH BLOOM = JERRY ROCKWELL * PHYLLIS GASKINS * MIKE ANDERSON » BILL MeCLOUD 
FLORA MacDONALD GAMMON * FRANK PROFFITT, JR. * ROBERT MIZE * JANE COMFORT BROWN * LYNN WADLEY 
JEFF FURMAN + MOLLIE FRIEBERT * ART “CUCH” CUCINOTTA * and more 


COURSE SUBJECTS 


The History of the Appalachian Dulcimer * Ballads * American Fiddle © DAD Tuning Singing With the Dulcimer « Playing Harmonies & 
Tunes * Celtic Music * Cultural Roots of Celtic Music * Scottish Music | Counter-Melodies * Converting Musical Notation to Tablature ¢ : 


4 * North Carolina Mountain Music * Bluegrass & Country Music » Arranging * Music Theory * Playing With Other Instruments * jam- 
Ragtime & Blues Dulcimer * I8th Century Music * Kids’ Music ¢ ming Skills * Humorous Songs & Stories * Performing * Music & the 
Chromatic Music *, Noter-Style Playing * Strumming Techniques & Human Spirit * Beginning, Novice and Intermediate Playing Skills * 
Rhythms * Fingerpicking * Flatpicking * Bowing the Dulcimer « “Musicianship’' for Intermediate-Advanced Players * and more 


Alexander Technique * Chords * Playing Chord-Melody Style + 


PLUS 


THE COLOSSAL DULCIMER ORCHESTRA: The largest mountain dulcimer band ever—featuring the ASU Dulcimer Playing 
Wearkshop Participants. Kenneth Bloom, Conductor 


TAKE HOME A NEW DULCIMER BUILT BY YOUR OWN HANDS! Master dulcimer builder Robert Mize will conduct a |6- 


hour full course in ‘Building a Traditional Mountain Dulcimer” Top quality woods, design and finish; class size will be limited. 


AND MORE! Get-Acquainted Buffet/Square Dance * Two Concerts featuring ensembles by the “Boone All-Stars" * Win a Mize Dulcimer! 
* Open Stage » Four Different Levels of Evening Jam Sessions * Singing Jams * Dulcimer Marketplace * In-Class Tutors * Dulcimer Doctor * 
Field Trip Into the Mountains * Inexpensive Tuition and On-Campus Housing 


FOR YOUR WORKSHOP CATALOG AND APPLICATION contact: Office of Conferences and Institutes, Appalachian State Uni- 
versity, University Hall, Boone, NC 28608 (Phone 704/262-3045). Catalogs are mailed in April, and prompt registration is advised because the 
Workshop fills up quickly FOR OTHER INFORMATION on curriculum and staffing contact: Lois Hornbostel, Piney Grove Apt. F Big Cove 


Road, Cherokee, NC 28719. 


Events 


February 7-8 Dallas/Fort Worth, TX 
Winter Festival of Acoustic Music featur- 
ing hammered and fretted dulcimers, 
autoharp, guitar and other instruments. 
Workshops and concerts. Info: Linda 
Lowe Thompson, 1114 Vine St., Den- 
ton, TX 76201. 817/387-4001, Fax 
817/565-1862, e-mail Ilt@iglobal.net. 


February 13-16 ¢ Toronto, Ontario, Canada 
Folk Alliance Conference. Features work- 
shops, exhibit hall, artist showcases, and 
other activities for people involved in all 
aspects of the Folk music and dance 
community. Membership and confer- 
ence infor: Folk Alliance, 1001 Con- 
necticut Ave. NW, Suite 501, 
Washington, DC 20036. 202/835-3655. 
Fax 202/835-3656. 


February 14-16 © Kent, OH 
Kent State Un. Folk Festival. Workshops 
in everything from dulcimers to auto- 


i) 
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free brochure 


Davis & Elkins College 


Augusta 
Spring Dulcimer Week 


Lorraine Lee Hammond 


AucusTa HERITAGE CENTER 


100 Campus Drive; Elkins, WV 26241-3996 
phone 304-6 37-1209 * fax 304-637-1317 
e-mail: augusta@DnE.wvnet.edu 


harps, Sat & Sun. Concerts, Fri & Sat 
nights. Info: Chris Boros, KSC, Kent 
State University, Kent, OH 44240. 
330/672-2338. 


February 15 ¢ Florence, AL 

7th Annual Mini Festival. Classes for the 
mountain dulcimer and other instru- 
ments. Open stage at 7 p.m. Info: Vir- 
ginia Lindsey, Rt.6, Box 331, Florence, 
AL 35633. 205/767-3641. 


February 21-23 ¢ Greenville, OH 

Dulcimer Doin’s, sponsored by the Day- 
ton Dulcimer Society. Jamming, open 
stage, fun & fellowship, workshops. 
Info: Marty Lane, PO Box 509, Pleasant 
Hill, OH 45359. 937/676-2688. 


February 21-22 ¢ Albany, NY 

9th Annual Mountain Dulcimer Music Fest. 
Features a Friday Open Stage, work- 
shops, jam sessions, sales booths, and 
Saturday afternoon and evening con- 
certs. Rental instruments available. 
Info: Lori Keddell, 119 Co, Hwy 107, 
Johnstown, NY 12095. 518/762-7516. 
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featuring 
Madeline MacNeil 
Steve Schneider 

Keith Young 
Saverio Minicucci 


Jonita Baker 
Rick Fogel 
Belly Smith 


Dulcimer Camp in the Mountains 


Many classes from beginning to 
advanced Appalachian & Hammer 


Morning classes, afternoon jam 
sessions & evening concerts. 
Entire days of dulcimer activity. « 


Feb. 21-23 Brasstown, NC 
Workshop: Beginning Mountain Dulcimer. 
Info: John C. Campbell Folk School, 
Brasstown, NC 28902. Telephone 
800/365-5724. 


Feb. 23—March 1 ¢ Brasstown, NC 

Mountain Dulcimer Class for beginning 

players. Info: John C. Campbell Folk 

School, Brasstown, NC 28902. 800/365- 

5724. . 


February 28—March 2 ¢ Covington, LA 

Bayou Dulcimer Club Mardi Gras Festival at fa 
K.C. Abbey Camp. Workshops and 

Concerts. Info: Liz Perilloux, 39838 E. 

Sam Arnold Loop, Ponchatoula, LA 

70454. 504/845-3459. 


March 5-9 ¢ Ashley, 0H 

Buckeye Dulcimer Festival, featuring two 
day extended workshops. Friday, open 
stage, workshps all day Saturday with 
evening concert. Sunday gospel sing. 
Jamming. Info: Louise Ziegler, 232 W. 
High St., Ashley, OH 43003. 614/747- 
2326 


Morehead, Kentucky 
June 8-13, 1997 


Dulcimer. 


Celebrating Morehead 
State University’s 
Diamond Jubilee Year 75 
Years of serving the 
region. 


i) 
For more information and 
e to register call (606) 
783-2077 


March 7-9 « East Troy, Wi 

Stringalong Weekend. Dulcimer concerts, 
dulcimer workshops, singing and danc- 
ing at YMCA Camp Edwards. Bring or 
rent an instrument. Info: UWM Folk 


Center, Ann Schmid, PO Box 413, MII- 
waukee, WI 53201. 800/636-FOLK 
(3655) or 414/229-4622. 


March 15-21 © Vieques, PR 

Mini Music Festival. A week for musi- 

cians. No preplanned activities. Bring 
instrument of choice. Info: Gail Bur- 

chard, New Dawn Carribean Retreat, 
P.O. Box 1512, Vieques, Puerto Rico, 
00765. 787/741-0495. 


March 21-24 Nashville, IN 
Ohio Valley Gathering sponsored by the 
Louisville Dulcimer Society. Work- 


shops, concert, jamming, vendors. Info: 


Maureen Sellers, 4708 Corydon Pike, 
New Albany, IN 47150. 812/945-9094. 
MaureenSel@AOL.com. 


March 27-31 © Canberra, Australia 
The National Folk Festival. Five days of 
international and multicultural music, 


Sweetwater announces 
the 


First Annual 
/ 
Ss 
, & 
\e 
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GROVE 


Appalachian Dulcimer Camp 


July 6-11, 1997 


in the heart of West Central Ohio 
All levels of mountain dulcimer instruction with: 


Sweetwater 
Tull Glazener 
Louise Ziegler 


for information contact: 


Sweetwater - 643 E Euclid, Springfield, OH 45505 
(937)323-7864 -or- (937)473-5176 


-or Email to- 
Sweetwatr3@aol.com 


dance, workshops, children’s festival. 
Info: Phil Wilson or Jo Cresswell, 
National Folk Festival, PO Box 156, 
Civic Square, ACT 2608, Australia. Tel: 
616/249 7755. Fax: 616/247 0906. 


April 4—6 ¢ Emlenton, PA 

Wild Whitehall Weekend featuring a week- 
end-long jam session. Geared mainly 
for hammered dulcimer players, but all 
instruments are welcome. Info: Connie 
Ripple, RD 2, Box 42F, New Bethle- 
hem, PA 16242. Phone 814/275-4849. 


April 6-12 ¢ Brasstown, NC 

Mountain Dulcimer Class for Beginners. 
Info: John C. Campbell Folk School, 
Brasstown, NC 28902. 800/365-5724. 


April 12 ¢ Mannington, WV 

WV Mountaineer Dulcimer Club Spring 
Meeting featuring jamming, pot luck 
lunch and open stage at the Manning- 
ton Middle School. The public is invited 
at no charge. Info: Patty Looman, 1345 
Bitonti St., Star City, WV 26505. 
304/599-5343. 


April 13-19 © Elkins, WV 

Spring Dulcimer Week presented by the 
Augusta Heritage Center. In-depth 
classes for all levels of hammered 
and mountain dulcimer players and 
wood carvers. Evening jam sessions, 
master guest artists, and more. Info: 
Augusta Heritage Center, Davis & 
Elkins College, Elkins, WV 26241. 
304/637-1209. 


April 18-19 © Tishomingo, MS 

Dulcimer Day. Two days of performances 
and jam sessions, as well as sales 
booths, sponsored by the Ala-sippi Dul- 
cimer Association. Held at the 
Tishomingo State Park. Info: Hollis E. 
Long, Box 76, Golden, MS 38847. 


April 18-20 ¢ Charlotte, NC 

Loch Norman Highland Games. Scottish 
activities, including folk music and 
games. Info: 704/527-3800. 


April 24—27 ¢ Mt. View, AR 

The Ozark Folk Center’s 20th Annual Dul- 
cimer Jamboree features mountain and 
hammered dulcimer contests, work- 
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FIFTH ANNUAI 


HEARTLAND DULCIMER 


Camp 


Juty 20 — 25,1997 


Hammered & MounrTain 


Dulcimer 


G THROUGH ApvaNncED Cia 


Ror Brereton * Linpa THom 
Bitt Tayto 


Janira Baker ° 


STEVE SCHNEIDER 
Ester Krerk 


FOR FURTHER INFORMATION CONTACT? 


1156 W. 
Kansas Ciry, MO 64114 
(816) 942-6233 


Ester Kerr 
103rp Sr. Derr. 
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shops and concerts. Info: Dulcimer 
Jamboree, Ozark Folk Center, Mtn. 


Sebens, PO Box 129, Fancy Gap, VA 
24328. 540/728-4379, osi@swva.net. 


quarterly calendar. We'll run these listings 


one issue earlier than they'd normally run 
to give DPN readers lots of time to plan to 
attend. 


View, AR 72560. 501/269-3851. 


May 1-3 © Cambridge, MA 

Blacksmith House Dulcimer Festival. 
Workshops for mountain and ham- 
mered dulcimers, concerts for kids and 
adults, and jamming. Info: Cambridge 
Center for Adult Education, P.O. Box 
9113, Cambridge, MA 02238-9113. 
617/547-6789. 


May 4 ¢ McCalla, AL 

Southern Appalachian Dulcimer Festival 
held at Tannehill Ironworks Historical 
State Park between Birmingham and 
Tuscaloosa. Dulcimer playing, exhibits, 
instruction books, recordings, hand- 
made crafts. Jam session May 3rd. Info: 
Helon Riggins, 12632 Confederate 
Pkwy., McCalla, AL 35111. 205/477- 
5711 Fax 205/477-9400. 


June 6-8 Grayslake, WI 

Great Plains Folk Festival. Please note 
that there is a change of date and loca- 
tion for this festival. More information 
in the spring issue of DPN or contact 
Diane Tate, 1605 Wilmette, Wilmette, 
IL 60091. Phone 847/251-6618. 


May 2-4 ¢ Marion, OH 

Spring Fling Campout at Hickory Grove 
Lake Campground with members of the 
Mansfield Dulcimer Players. Work- 
shops, jamming, “suicide stew” supper. 
Info: Bernice Campbell, 288 Adario W. 


June 11-15 * Shepherdstown, WV 

Upper Potomac Summer Dulcimer Festival. 
Workshops, concerts, jam sessions for 
all levels hammered dulcimer players 
including master class for advanced. 
Residential facilities, camping available. 


May 9-11 Glen Rose, TX 

Texas Dulcimer Festival, held at Oakdale 
Park, features contests for mountain 
and hammer dulcimer players, arts and 
crafts fair, workshops and concerts. 


Rd., Shiloh, OH 44878. 419/896-2808. 


May 3 ¢ Winston-Salem, NC 
Winston-Salem Dulcimer Festival will be 
held at the Winston-Salem Friends 
Meeting. Workshops (mountain and 
hammered dulcimers). Info: Jeff 


9th Annual 
MOUNTAIN DULCIMER 
MUSIC FEST 


February 21 & 22, 1997 


Mckownville United Methodist Church 
Albany, New York 


Featured Performers: 
Anne Dodson 
Rob Brereton 
Workshops * Concerts 


Friday Open Stage * Jam Sessions 
fendors * Rentals Available 


Sponsored by the 


Lori Keddell 

119 Co, Hwy. 107 
Johnstown, NY 12095 
(518) 762-7516 


Info: Dana Hamilton, 904 Houston, 
Arlington, TX 76012. 


Special Notice 
First-year events and those with signifi- 
cant changes in date or location 


sometimes need a little extra push in our 


FESTIVAL 


May 31-June 1, 1997 


* Workshops (Beg!Int‘Acv) 
* Free lobby concerts 

* Saturday evening concert 
* Jam sessions 


Featured performers: 

CLIFF MOSES - Hammer Dulcimer 
KAREN MUELLER - Mountain Dulcimer/Autonarp 
JERRY ROCKWELL - Mountain Dulcimer 
RICK THUM - Hammer Dulcimer 
with 
Esther Kreek. Al Mactarlane and Lilah Gillett 


$20.00 Weekend pass includes concert 
Chilaren’s concert 
Hymn sing on Sunday 


Food on premises 
Vendors and Instruments on site 


Located at the Johnson County Community College 
Overland Park, Kansas (K.C. metro area) 


Information contact: 
Glenn Dooley, 10629 E. 60th Terr 
Raytown, MO 64133 
(816) 737-2707 


email: tgebauer@gvi.net 
web: http://home.gvi net’~ tgebaver/jun-fest htm! 


Info: Joanie Blanton, PO Box 1474, 
Shepherdstown, WV 25443. 304/263- 
2531. 


July 6-11 ¢ West Milton, OH 
Shady Grove Appalachian Dulcimer Camp. 
Five levels of mountain dulcimer 


SOUTHERN MICHIGAN 


DULCIMER FESTIVAL 
June 21, 1997 


1 Day Festivat 
«Concert *WorksHoPS 
*CLose-up ConcerTS 
Oren STAGE *Music VENDORS 
Only Self Contained Camping on Grounds 


Helicon 

hj Sweetwater 

BPA) olde Michigan 

ie Ruff Water 
String Band 


¢ NEW LOCATION + 
¢ NEW FORMAT + 


Western High School 
1400 Dearing Road 


Parma, Michigan 
INFORMATION 
(517) 750-3472 (616) 887-9436 
Pat Hesselgrave Warren Giles 
6361 W. Michigan Ave. 9575 Peach Ridge Ad. NW 
Jackson, MI 49201 Sparta, MI 49345 


65 
sen 


bate 
a> 


instruction, jamming. Sleeping cabins, 
RV hook-ups, home-cooked meals. 
Info: Sweetwater, 643 E. Euclid, Spring- 
field, OH 45505, 937/323-7864. 


Events Calendar Deadline for 
May-July issue: 

Events from 1st weekend of May 
through Labor Day weekend 
This is our largest yearly calendar 
Deadline: February ist & 


MARSEBEET 


CASE COMPANY 


stablished for 15 years 

creating custom cases 
and protecting beloved 
dulcimers throughout the 
world. Call, write or fax 
for free brochure. 


BOX 81*VICTOR, IDAHO*%83455 
208-787-2909 * Fax 208-354-8636 


Stringalong 
Workshops 


M. Dulcimer 
Dancing 
Guitar 
Mandolin 
Concerts 
Singing 


H. Dulcimer 
Crafts 
Fiddle 

Harmonica 
Banjo 

Autoharp 


Milwaukee 


Folk Center 


Stringalong Weekend: 
March 7-9, 1997 
May 23-26, 1997 
November 7-9, 1997 
ummer Stringalong 
June 28-July 3, 1997 


On a Wisconsin Lake 
1 hr. from Milwaukee/Chicago 


@ 1 (800) 636-FOLK 


DULCIMER BACKS 


Dimensions 7* x 32° x 1/8" for 1 pc 
8° x 32" x 1/8" for 2 pc (two 4" pes) 


tem # 145 6-11 12&up 
501 Cherry 1 pc 855 815 7.30 
502 Cherry 2pe 8.55 8.15 7.30 
503 Walnut 1 pe 895 «6850 7.65 
504 Walnut 2 pc 89 850 7.65 
505 Hond. Mahogany 1 pe 880 835 7.50 
506  Hond. Mahogany 2 pe 880 835 7.50 
510 Curly Maple 2 pc ....... 12.50 11.90 10.70 
512 Padauk 2 pc 10.90 1035 9,30 
SOUNDBOARDS 


Dimensions 8° x 32" x 1/8" for 2 pc (two 4" pes) 
Sitka Spruce and W.R. Cedar are vertical grain 


551 No. 1 Spruce 2 pe 1450 1350 1240 
554 W.R. Cedar 2 pe 11.75 19.15 = 10.05 
555 Butternut 2 pe 11.20 10.65 9.55 


DULCIMER SIDE SETS 


Dimensions 2° x 32" x 1/10° (2 pcs) 

601 Cherry 365 350 3.15 
602 Walnut 390 370 3.35 
603 Hond. Mahogany 380 365 325 
605 Curly Maple : 625 595 5.35 
607 Padauk 4.85 4.60 4.15 
FINGERBOARDS 

Dimensions 3/4" x 32" x 1.1/2" 

650 Chey 860 815 = 7.95 
651 Walnut 9.10 865 7.75 
652 — Hond. Mahogany 895 850 7.65 
653 Clear Maple 76 «725 6.50 
855 Curly Maple : 1220 11.55 10.40 
656 _E. Indian Rosewood 23.15 2200 19.80 
657 += Padauk 11.10 10.55 9.50 


NUT, BRIDGE & FRET SLOTS 


cut in above fingerboards 
(18 fret slots including the 6-1/2. 
Fret scale is 26-5/8") 


DELRIN PLASTIC NUT AND BRIDGE STOCK 


$2.00/fingerboard 


700 Toit above $2.00 per ft. 
POSITION MARKERS 

900 Abalone Dots (6 MM) 50 ea. 
991 Mother of Pearl Dots (6 MM) 40 ea. 


DULCIMER PEG HEADS 
Dimensions 1 1/2" x 3° x 8" for 1 pc 
1112" x 3" x8" pomae pes) 


Circle: 1 pe or 2 pe 


750 Cherry .. 490 465 420 
751 Walnut .. . $25 500 450 
752 Hond. Mahogany 515 490 4.40 
754 Curly Maple 7.65 725 6.55 
756 Padauk 670 640 5.75 
758 African Mahogany 480 460 4.15 
DULCIMER TAIL BLOCKS 

Dimensions 2" x1 1/2" x3* 

850 Cherry 225 210 1.90 
851 Walnut 230 220 1.95 
852 Hond. Mahogany... 230 215 1.95 
853 Clear Maple esti (2 = 1 aie 6 1K 
855 Curly Maple me eae! 
857 Padauk 265 255 230 


Supplies for Dulcimer Makers 
from Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs 2 cherry backs, use the 6-11 price for each. Orders for 50 or more pieces in 
the same category receive a 10% additional discount from the 12 and up price. 


DULCIMER TUNING PEGS 

MACHINE HEADS - individuals with screws, for horizontal mounting, 
white plastic button 

3024 Set of 4 $7.75 3026 49-144 $1.50 ea. 
3025 5-48 $1.650a 3027 145 &up...... $1.30¢a 


GROVER “PERMA-TENSION" — pegs with pearloid buttons (Set of 4) 
3030 (1 Set) $34.50 (2-5) $27.60 (6 & up) $20.75 
3040 Rosewood button add $3.00 ea 


FRICTION PEGS 
3050 Ebony $3.00 ea 3060 Rosewood 
STEWART -MACDONALD FIVE-STAR DULCIMER PEGS 


Pearloid button (Set of 4) 
3065 (1 Set) $75.00 (2) $55.95 


DULCIMER STRING ANCHOR PINS 

(copper plated) (use with ball end strings) 

4085 Set of 4 40 4087 Pkg. of 250 9.40 
4086 Pkg. of 50 2.50 4088 Pkg. of 500 15.00 


$4.20 0a 


STRINGS Bulk Packed (Combine Sizes for Best Discount) 


Plain Sizes .009-.013_ Wound Sizes .020 - .026 
Plain Sizes Wound Sizes 


1-12 Strings 50 ea 1.25 ea 
13-48 Strings 35 €a 1.15 ea 
49-143 Strings 30 ea 90 ea 
Full Gross Quantity (144) 26.00 72,00 


— SPECIFY BALL OR LOOP END — 


FRET WIRE 18% Nickel-silver, Pre-straightened, 2’ lengths 


4090 per foot 1.00 
5000 1/4 Ib. (about 19') 9.95 
5010 1b 29.75 
DULCIMER CASES 


CHIPBOARD (Lozenge Shape) fits both hourglass and teardrop styles 
39" x 4" , 8" tapering to 5* width 

5017 (1) $34.95 (2) $29.70 ea, (3-5) $24.45 ea. (6 & up) $17.48 ea 
HARDSHELL 39" x 8" x 4" 

5020 (1) $130.00 (2) $100.00 ea. (3 & up) $65.00 ea 


CARRYING BAG 42° x 8° Cordura fabric, padded, lined. Has shoulder 
strap, handle, book/accessory pocket 
5051 (1) $65.00 (2) $49.90 ea. (3 & up) $35.65 ea. 


DULCIMER PICKS Large triangle 
5070 Pkg. of 5 1.20 5080 Pkg, of 144 17.30 
5075 Pkg. of 72 11.60 
5071 Herdim® “3 in 1* picks (3 gauges in 1 pick) 
(1-2).75ea (3-5) 60¢ea. (6-11) 53ea. (12&up) 45ea 


ZITHER TUNING PEGS Nickel plated 

11002 each 30 11020 Pkg. of 500 80.00 
11000 Pkg. of 50...... 11.50 11030 Pkg. of 1000 135.00 
11010 Pkg. of 250.... 47.50 


HITCH PINS Nickel plated 135 X 1 1/4" jong 
13080 Pkg. of 50......... 9.00 13082 Pkg. of 500 55.00 
13081 Pkg. of 250 35.00 13083 Pkg. of 1000...... 80.00 


Write for our complete supply list. 
Dulcimer, Hammered Dulcimer and 
Bowed Psaltery! 


SHIPPING - Most orders shipped via UPS. Please include your 
street address with order. Orders up to $100: Minimum ship- 
ping charge for woods and accessories ~ $5.00. Orders of $101 
and up: Add 5% of the total order. We will bill for additional 
shipping when orders contain large quantities of heavy items. 


Prices subject to change without notice. 
Please call for current prices. 


Polkcraft fnstruments 


t 
Box 807, Winsted, CT 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED 


edited by 
Carrie Crompton 


y recording library has a some- 
what haphazard physical orga- 
nization (though I do 
remember where to look for 
titles) but a strong imaginative organi- 
zation into sections like History (espe- 
cially of specific musical styles); 
Biography (recordings by people I 
know); Poetry (the recordings that 
move me); Fiction (just plain good lis- 
tening); Seasonal; and Travel (exotic 
music that stays exotic). These are 
cross-referenced (loosely) into Before 
Noon, After Noon, Dinner, Entertain- 
ing, Dreaming, Dish-Washing and Late 
Night listening. 

I have dulcimer recordings in all sec- 
tions. Just this season, a new mountain 
dulcimer recording, Reality Weeping, 
by Sam Sistler has found its way into 
Fiction/Afternoon. This is all original 
material, using the mountain dulcimer 
as lead instrument with guitar, man- 
dolin, harmonica, bass, drums and per- 
cussion filling out the sound. David 
Schnaufer plays second dulcimer on the 
first cut, “Polar Bear.” Other pieces 
include “Ankara,” “Sacred Fire,” “Rat- 
tlesnake,” and “Thin Ice.” The composi- 
tions are extended studies in 
cross-picked and strummed rhythmic 
patterns. The improvisatory quality of 
the album makes it very nice as back- 
ground music; it leaves my mind free 
while giving an energy lift — exactly 
what I need to get through the mid- 
afternoon attention slump. (Good thing 
I put it on just now to get started writing 
this column!) I feel that the album 
would have benefited from greater vari- 
ety in tunings, but Sam has really gotten 
a lot out of subtle rhythm and texture 
out of a three-stringed instrument. I rec- 
ommend it to anyone interested in non- 
traditional uses of the dulcimer, and for 
unobtrusively energizing listening. 

In the Travel/Entertaining section, a 
fine new addition is New Frontier by 
Kim Murley and Dan Levenson, an 
inspired blend of Chinese and Ameri- 
can instrumental music played on ham- 
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mered dulcimer, yang qin (that’s “yahng 
cheen”), banjo and guitar. It would be 
one thing to simply compare and con- 
trast tunes from the two cultures, but 
these two musicians really weave them 
together with crossover instrumental 
techniques. On a lullaby, Kim uses the 
yang qin to play an arpeggiated accom- 
paniment to Dan’s rendering of the 
melody on fiddle. Before reading the 
liner notes, I really couldn’t say which 
tradition this tune comes from (it’s Chi- 
nese.) The combination of banjo and 
yang qin on “Weaving Girl” and “Thun- 
der On A Dry Day” sounds distinctively 
Chinese. I marvel at how the banjo imi- 
tates the sound of the yan qin. Next to 
these selections, “Red Haired Boy” 
might sound out of place, but Dan and 
Kim’s rendition makes this modal tune 
almost Oriental with a high, light, 
arrangement of fiddle and hammered 
dulcimer. Kim, whose book of Chinese 
melodies I reviewed a couple of years 
ago, has enriched the dulcimer world 
greatly by introducing many of us to the 
sound and repertoire of the yang 
qin.This album is a great addition to any 
library of dulcimer music. 

Do you remember the original Gold- 
en Ring recording put out by Folk 
Legacy Records in 1964? (Gee, you say, 
I wasn’t even born then!) Sub-titled “A 
Gathering of Friends for Making 
Music,” this is a classic recording of 
American folksongs from the early (50’s 
and 60’s) folk revival. It features the 
collective energy, enthusiasm, good will 
and good music of a group of friends 
who met in the home of George and 
Gerry Armstrong in Winnetka, Illinois 
in 1964 to sing and swap tunes. Caroline 
and Sandy Paton, Howie Mitchell, Ed 
Trickett, Ruth Meyer, Win Stracke, 
Shannon Smith, Steve White, Herb 
Nudelman, and the Armstrong family 
had such a good time singing together 
that they took their gathering to the stu- 
dios of WFMT in Chicago to record it. 
As Sandy Paton says in the liner notes 
to the newly-released CD of this record- 
ing session, “This was not a ‘recording 
session,’ it was fun. There was no air of 
‘studio anxiety,’ no self-conscious con- 
cern for the ultimate ‘product.’... Howie 
switched freely from guitar to banjo to 


Reality Weeping ¢ Sam Sistler, P.O. Box 
120934, Nashville, TN 37212 


(CD, cassette) 


New Frontier * Dan Levenson and Kim 
Murley, P.O. Box 21712, South Euclid, 
OH 44121 (CD, cassette) 


Golden Ring ¢ A Gathering of Friends 

for Making Music, Folk Legacy 

Records, Inc., Box 1148, Sharon, CT 

06069 (CD) : 


Spirit Within ¢ just folk, P.O. Box 157, 
Cortland, IL 60112-0157 (CD, cas- 
sette) . 


Waterdance * Katie LaRaye Waldren 
and Candace Kreitlow, Native Ground 
Music, Inc. 109 Bell Road, Asheville, 
NC 28805-1521 (CD, cassette) 


dulcimer to autoharp to fretted mouth- 
bow....No one knew what was coming 
next, and no one cared, for each real- 
ized that the introduction of concern 
might break the spell. Songs known only 
by one or two were quickly learned by 
the others, and all the while, Norm Pel- 
legrini kept his foot tapping and the 
recording running.” The songs include 
When Jesus Wept, Simple Gifts, Cap- 
tain Kidd, and Barbara Ellen — the 
kind of repertoire that still forms the 
core of any American folksong antholo- 
gy. I file this recording under Poetry. I 
listen to it only when I have time to sing 
along: I can’t bear to be left out of the 
group, once the CD starts playing. 
Thanks to Sandy and Caroline Paton at 
Folk Legacy Records, a whole new gen- 
eration of singers can be inspired by this 
magical historic recording. There are 
two new volumes of singing by the same 
core group, entitled Five Days Singing, 
Vols. 1 and 2. These are also wonderful! 
For quiet moments and late-night lis- 
tening, I recommend the debut record- 
ing of a group who call themselves “just 
folk:” Ron Price, harp; Carol Price, 
hammered dulcimer; Wally Koch, 
acoustic bass and guitar, Jennifer 
Thomas, violin. They spell the name of 
the group with lower-case letters to 
underscore their interest in the “value- 
centered lifestyle of the plain folk.” 
They wear plain “costume” when per- 
forming, and they select their repertoire 


for spiritual content as well as for beau- 
ty. The result is Spirit Within, a collec- 
tion of twenty-three tunes from various 
traditions — Swedish, Shaker, Sacred 
Harp, Irish, and English—which they 
play with deceptive simplicity and rever- 
ence. Actually, their arrangements are 
full of variety and inventive ideas. Their 
interpretations of Shaker hymns, like 
Simple Gifts and Love is Little, are 
especially nice. This album is deeply 
serene and sincere in its focus and 
musicality. I would recommend it highly 
for Late-Night Listening. The only jar- 
ring note is the penultimate track, 
“Puttin’ On The Ritz.” Supress this one 
if you want to sustain the mood. 

The joyful spirit | commented on last 
year in Katie LaRaye Waldren’s Christ- 
mas recording is also present in her new 
“everyday” release, Waterdance. With 
Celtic harpist Candace Kreitlow, Katie 
has selected 15 titles with references to 
nature —June Apple, The Water Is 
Wide, Cluck Old Hen, Deer Run, Over 
the Waterfall, etc. —to create a pro- 


gram of “melodies and rhythms of 
nature.” Whether she’s playing the 
hammered or the mountain dulcimer, 
Katie has a special touch that makes 
every note sparkle and dance. (And her 
engineer, Randy Green, knows how to 
catch the sparkle!) She makes well- 
worn phrases come alive with unexpect- 
ed syncopations and counter-melodies, 
and trades off so deftly with the harp 
that I have to pay close attention to 
who’s doing what.The duo partakes of 
the magic made famous by Ceoltoiri 
and Magical Strings, but their sound 
and their arrangements are distinctly 
their own. I highly recommend this 
album for 59 minutes of joyful, joy- 
inspiring listening —any time. 


My recording library has grown out 
of all its physical retaining structures 
since I started reviewing for DPN ten 
years ago. I have tapes and CDs in 
drawers, file cabinets, bookshelves and 
cardboard boxes on the floor. I have 
memories associated with every one: 


Winter 1997 = 11 


this one has the great song about 
Nugrape, that one has a beautiful 
bowed psaltery cut, that one I first lis- 
tened to with a newborn in my lap. The 
collection represents a significant slice 
of dulcimer history in America, and a 
significant slice of my personal life. 
With gratitude for all the good music 
that has come into my life in these ten 
years, and relief that I will no longer be 
burning the midnight oil to meet my 
quarterly DPN deadlines, I am now 
passing this column along to Neal Wal- 
ters, a musician’s musician and a 
thoughtful writer. Henceforth, please 
send all review materials to: 


Neal Walters 
9507 Colesville Road 
Silver Spring, MD 20901 


Dixboro Dulcimer Store, Inc. 
carries a large selection of the 
finest brand-name instruments, 
books and accessories for all 
acoustic music lovers. If you're in 
Ann Arbor, stop by our new location 
and see all we have to offer — including our 
“Kids’ Korner” —a special place for young musicians! 


* Hammered Dulcimers by 
Master Works, R. L. Tack 


Dulcimers and Lost Valley 


© Mountain Dulcimers by 
McSpadden, Ron Ewing, 


Olympia, Folkeraft and 
Smokey Lantern 

¢ Folk and Celtic Harps by 
Dusty Strings 


* Psalteries, Bodhrans, Penny 
Whistles, Autoharps, Ocarinas 

&Son, Dusty Strings, J&K Rentals, Performances, 
Lessons, Instructional Tapes 

Large Selection of Old-Time 
and Irish Music Books 

¢ Guitar and Mountain Dulcimer 
Picks, Hammers, Stands 

Strings, Tuners, Jewelry and 
T-Shirts plus CDs and Tapes 


© Crystal Flutes by Hall 


of All Your Favorites 


Dixboro Dulcimer Store 
Dixboro Village Shoppes 
5740 Plymouth Road 
Ann Arbor, MI 48105 


Catalog not available yet. For 
more information, please call: 


(313) 665-2357 


Store Hours: 
T/W 10am-7pm 
TH/F 10am-9pm 
SAT = 10am-7pm 
SUN noon-5pm 


UPS Available 


= 


Rainsow Farms 
DULCIMER WORKS 
360 BREECHBLOCK DRS"), 


Send for 


\ROSWELL GA. 30076 (1, 
\770-587-2523 


Fax 770-552-7001: e-mail RWilsontri@aol.com, 


Fiddle, Tunes 


Fretted Dulcimer 


+ all the notes + up to speed 
+ real fiddle dynamics 


Don Pedi Recordings 


GRAPEVINE PRODUCTIONS 
f 4 Rt.6, Box 214B ON 
2 Marshall, NC 28753 
(704) 689-9126 send for free catalog | 


HANDCRAFTED, SOLID WOOD 
MOUNTAIN DULCIMERS 


BOOKS and TAPES 


WALNUT - CHERRY - CEDAR 
SITKA SPRUCE 
SATISFACTION OR MONEY BACK 
FREE BROCHURE - PICTURES 
SEND S.A.S.E. 


JOE SANGUINETTE 301 Cliff Drive 
Branson, Missouri 65616 - (417) 334-5388 


Bear Meadow 


Appalachian Dulcimers 


FROM THE CONCERT SERIES: 


¢ Quartersawn, aged walnut and redwood 
tonewoods, custom-voiced to repertory & style. i Me i 


¢ Superb voice-sweet, rich & crisp. Balanced bass, 
baritone, and treble domains. Masterful volume 
and projection on stage and in studio. 


° pike hae elegant presence. Fiddle edges, fully 
carved scroll pesos! and tail. 


* Gold-plated customized planetary tuners with 
rosewood buttons, Fishman acoustic pickup, cus- 
tom-fitted hard- or firm-shell case. 


¢ $1,200.00 plus shipping. 


CARRYING 
THE 

TORCH 

OF 
TRADITIONAL 
MCISIC 

INTO THE. 
NEXT 
CENTURY 


Available on tapes and CDs 
at your local record store 
or call for free catalog 
1-800-538-5676 
VISA /MC 


www.scoutserv.com/indie/wizmak 


The Swan 


Bear Meadow Folk Instruments 
Dwain Wilder, luthier 

289 Rich’s Dugway 

Rochester, NY 14625 

(716) 288-5031 


The voice of The Swan is a perfect joining of bass and treble. There is a profound truth to its sound. | DaLias CLINE 
Playing The Swan satisfies me deeply —her graceful lines, fine workmanship © beautiful voice are a delight! Pam WEEKs 
The Swan beautifully realizes my ideal of an Appalachian dulcimer. She's my favorite instrument. | LORRAINE HAMMOND 


E-mail: dwilder@servtech.com * WWW Page: http://www.servtech.com/public/dwilder 


~ 


New Dulcimer Clubs 


California 

No. California Hammered Dul. Society 
Joan Gnedler 

833 Longfellow St. 

Tracy, CA 95376 


Florida 

Country Strings Dulcimer Club 
Rose Wark 

37400 Chancey Rd. Lot 21 
Zephyrhills, FL 33541 
813/783-3357 


Indiana 

The Pickn’ Strummer Mt. Dulcimer Club 
Laurry Steinbacher 

608 Water St., Union Mills, IN 46382 
219/767-2877 

2nd Fridays 


Dulcimer Clubs 


Kentucky 

Bluegrass Dulcimer Club 
Bonnie C. Gaunce 
804 Pheasant Lane 
Versailles, KY 40383 
606/873-8681 

2nd Sundays 


Michigan 

Rifle River Folk Strings 

Art Burmeister 

230 S. Fritz Rd., Sterling, MI 48659 
517/654-2537 

1st & 3rd Tues. 


New Mexico 

Apple Mountain Dulcimer Club 
Jeanne Page 

10301 Comanche NE 
Albuquerque, NM 87109 
505/237-2048 

1st Saturdays 
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Updated Dulcimer Clubs 


Ohio 

Cincinnati Hammered Dulcimer Club 
Michelle Wolf 

6352 Hickorybark Dr. 
Loveland, OH 45140 
513/575-0058 

1st Tues. & 3rd Wed. 


ia 
Welsh Mountain Dulcimer Club 
Nick Platco 
PO Box 224, Saint Peters, PA 19470 
610/326-2992 
nd Tues. (Sept—June) 


Tennessee 

Bays Mountain Dulcimer Society 

Wynn Herbert 

4227 Fort Henry Dr. 

Kingsport, TN 37663 

423/239-6257 

4th Sun. (Sept—May) B 


Susan Trump Music 
presents: 


Tree of Life 


Featuring: 
Susan Trump- vocals. guitar, 
mountain dulcimer 


Including: 
The Water is Wide 
The First Time Ever I Saw Your Face 
Give Yourself to Love 
Coat of Many Colors 


"Susan's voice, like Kate Wolf's, takes the listener 
beyond mere sentimentality." Carrie Crompton, DPN 


What the Hill People Say 


Including: 
Grandfather's Barn 
Blessed Quietness 


Both available as cassette and CD. 


Susan Trump, Box 313-D, Newtonville, NY 12128 


Cassette $11.50 (ppd) CD $17.00 (ppd) 


NYS residents add sales tax. 


Tennessee Music Bove opens with the unique sound 
of a nineteenth century Tennessee dulcimer. Its large, 
rectangular body of old, first-growth poplar resonates in 
four cuts including fingerpicked, strummed and bowed 
versions of traditional classics. The remaining cuts feature 
the pure sound of David's mountain dulcimer. Includes 
Redwing/Golden Slippers, Angelina Baker/Old Joe Clark, 
Maiden's Prayer, In the Bleak Midwinter, Wayfaring 
Stranger, Cluck Old Hen, Amazing Grace, Southwind, 
Ruben’s Train, Carroll County Blues, Gray Cat ona 
Tennessee Farm, Going to Boston, and others. 


Postage $2.00 first item, $.75 each additional 


Rivertime Records @ Box 111621 @ Nashville, TN 37222 


hnaufer 
ce Music Box 


featuring the 

\ unmatched sound of 
David Schnaufer's 
¥ 4 sole- dulcimer 


CD $16 @ Cassette $11 


payable to 


by Sam Rizzetta 


A Profusion of Hammered Dulcimer Tunings 
Part One 


have long promised to discuss 
hammered dulcimer tuning 
schemes but have put it off 

; because it is such a large topic. 
While it would be impractical, if not 
impossible, to cover all the tunings in 
use, we can gainfully take a look at 
many modern tunings and their histori- 
cal foundations. The longer I delay, the 
larger the topic seems to grow as I con- 
tinually experiment with new tuning 
ideas and become aware of more old 
ones. So, let us take a deep breath and 
plunge hammers first into the profusion 
of dulcimer tunings. 

To depict tunings I use a schematic 
diagram that shows the layout of play- 
ing bridges and string courses as seen 
from the player’s position at the long 
side of the dulcimer. Fig. 1 shows a 
small hypothetical dulcimer of one 
octave with a fifth interval across a tre- 
ble playing bridge. Fig. 2 depicts the 
same dulcimer in the simplified tuning 
schematic. 


, 
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Fig. 1: 5th interval dulcimer 


Fig. 2: 5th schematic 


It is common for bass courses to 
weave, loom-like, between treble cours- 
es and to be raised to playing height on 
a bass bridge placed to the right of the 
treble bridge. (See Fig. 3). Besides the 
note names I like to label the exact 


Technical Dulcimer 


pitch with a conventional numbering 
system. Middle C is C4. All notes in the 
octave above middle C have the suffix 
number 4. Higher octaves have higher 
numbers; lower octaves have lower 
numbers. The familiar tuning standard 
of A 440 is A4 because it is in the 
octave above middle C. The currently 
familiar 12-11 dulcimer with a fifth 
interval across the treble bridge and 
bass in fifths is pictured in Fig.3. 
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Fig. 3: 12-11, 5th interval, bass in 5ths 


Another addition I make on the 
schematics is to draw circles where the 
tonics of the convenient keys cross the 
bridges. These become the locations 
marked on the dulcimer’s bridges for 
ease of playing. Marking tonics is an 
invention of mine that I made on my 
very first hammered dulcimer. I found it 
difficult to find the notes accurately and 
rapidly while learning to play, so I soon 
added the markers. This did not imme- 
diately turn me into a wonderful player, 
but my accuracy and speed were 
instantly much improved! I suggest 
marking tonics in white and the other 
notes dark or black. The white jumps 
out in visible contrast even in low light 
conditions, letting the player find the 
home notes and carry on in near dark- 
ness. I do this with inlay or paint on the 
bridges or white and black Delrin rod 
pieces used as bridge caps under indi- 
vidual courses of strings. It is difficult to 
find a modern American dulcimer with- 
out the markers, and it does make life 
easier for both beginners and experts. 


With the tuning schematic I can pre- 
sent a lot of information in an economi- 
cal fashion. We can take a tour of 
interesting and useful tunings from ear- 
lier times and various places and cul- 
tures. We’ll look at a number of tunings 
in use today and I'll introduce you to 
some of my many experimental tunings 
as well as my current favorites. And we 
will compare the advantages and disad- 
vantages of many tunings. The dulcimer 
is somewhat unique among instruments 
in that there is no universally accepted 
single tuning scheme. And there is good 
reason for this. It is possible to arrange 
notes to make a particular kind of music 
accessible or relatively easy to play. 
Invariably, this also makes some other 
types of music difficult, less practical, or 
inaccessible. 

Looking again at Fig. 3 we see a 12- 
11 dulcimer with bass in fifths. A diaton- 
ic scale (do, re, mi, etc.) is labeled for 
the key of G, a popular key for stringed 
folk instruments. You’ll notice many 
duplicated notes in this tuning, which 
gives the player the opportunity to find 
easy hammering patterns. The range in 
Fig. 3 is 2-1/2 octaves, and the keys 
available include D, G, C, F, and some 
useful range in A. This is quite adequate 
for a lot of music, especially folk and 
pop tunes. It was an arrangement used 
on a number of 19th and early 20th cen- 
tury dulcimers and may have been re- 
popularized by Howie Mitchell’s book, 
The Hammered Dulcimer, (1971, Folk- 
Legacy Records, Sharon, CT 06069). A 
number of revival dulcimer builders 
fixed on this scheme as a practical com- 
promise between musical capability and 
simplicity of construction. It offers the 
ability to play easily in many keys in a 
portable size and to play in high and low 
octaves readily in some of those keys. 
This makes it handy for playing melody 
in a square dance band, which may 
explain its popularity. 

The very first hammered dulcimer I 
built in the late 1960’s was in the Fig. 3 
tuning, and I learned to play a lot of 
music on it. However, from the begin- 
ning of my dulcimer experience I was 
confronted with a great many tradition- 
al designs and tunings, and I built and 
played as many varieties as I could dis- 


cover and invent. I had to relearn all my 
tunes many times on many different 
tunings! But it was great fun and 
opened the door to much more music 
with that wonderful dulcimer sound. 
The first dulcimer I ever heard 
played really well was built and played 
by Chet Parker of Grand Rapids, Michi- 
gan. The Hammer Dulcimer Played by 
Chet Parker, (1966, Folkways Records), 
is from a field recording made in Chet’s 
living room. It should interest dulcimer 
aficionados for the tone and music if 
not for the recording fidelity. His dul- 
cimer had 12 treble courses in Sths and 
no bass, (Fig. 4). Despite the lack of 
bass Chet played wonderful music of 
dazzling variety, including old reels and 
hornpipes, ballroom dances, and pop 
tunes, some learned off the radio. 
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Fig. 4: 12 courses, 5th interval, Parker 


Chet played with dance bands for 
many years, and the Fig. 4 tuning with 
the key of C and the sharp keys A, D, 
and G fit well with stringed instruments 
like the fiddle and banjo. Chet also 
describes tuning in flats, (Fig. 5). This 
tuning seems to have been common in 
the midwest. By adding bass in Sths to 
this I have been able to play with wind 
instruments and jazz bands in C, F, Bb, 
and Eb. By having two dulcimers, one 
in “sharps” and one in “flats,” a dul- 
cimer player might be ready for any- 
thing. In fact, in 1875 James A. 


MacKenzie was granted a patent for a 
dulcimer that had strings on the top and 
strings on the bottom with, of course, a 
different tuning on each side! I and a 
few other builders have made such 
instruments tuned in sharp keys on one 
side and flat keys on the other. It turned 
out to be easier to have two separate 
instruments! 
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Fig. 5: 12 courses, flat keys 


I have found simple one-bridge dul- 
cimers from Texas to the Appalachians 
to Canada. An advantage to the one- 
bridge dulcimer, besides great simplicity 
of construction, is that the strings may 
be plucked or struck anywhere along 
their length. By striking near the mid- 
point of the vibrating length, a very mel- 
low, round tone is produced. This yields 
a harp-like sound that I think of as 
more flute-like than the familiar sharp 
and somewhat strident dulcimer tone. 
Fewer overtones are sounded in this 
manner which accentuates the funda- 
mental pitch that the string is tuned to. 
The result is a very full-sounding tone 
without the higher, more dissonant par- 
tials or overtones. The higher partials 
add a brilliance but also a thinness and 
harshness that many listeners find irri- 
tating about dulcimers. Harps are 
plucked near the midpoints of the 
strings when a round, full tone without 
too much brightness is desired. 

To be continued... 


BONNIE CAROL 


A Mountain Dulcimer 


DUST OFF THAT 
ULCIMER AND DANCE! 


A complete course from the 
beginner's beginning to the 
expert's tricks. Learn to tune to 
other instruments, understand the 
modes and tunings, fingerpicking, 
using a capo, reading standard 
music notation, chords, 55 
common and unusual songs, and 
buying a dulcimer, 160 pages. 


BOOK: $18 post paid 
CASSETTE: $9 post paid 
Catalog of other releases 


Bristlecone Music 
15 - U Sherwood Road 
Nederland, CO 80466 
303 258-7763 
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STEVE SCHNE A new release by 
= a e 


“The Door to Christmas is enlightening, stuming, — : 


The Door:to Christmas 
and moving — all at once.” 
— New England Performer 
“This is one Christmas pati te won't ever tive of!” 
—NAPRA Trade Journal 


SHAN SCUNEIDE 


Tuesday’s Child 


“Wow! What a sound!...very dynamic pieces and 
some lovely new melodies.” 
— Dulcimer Players News 
“T simply can’t say enough about this album.” 
—Bill Spence, Andy’s Front Hall 


A Place Just Right (al 
“Brought me moments of awe at the amount of ¥ 
creativity and freshmess. I ighly recommend it.” 
— Dulcimer Players News 
“The album features creative arrangements, sirong 
talent and an enticing selection of material.” 


Dirty Linen Magazine by 
CDs are $15.00, Cassettes $10.00. Shipping is $1.50 per Ron Price CarolPrice Jennifer Price Thomas _ Wally Koch 
order with orders of over $35.00 shipped FREE. 
Please make checks out to: Cassette — $10.00 Send check or M/O to: 
Salient MusicWorks, PO Box 34, Congers, NY 10920 CD - $15.00 just folk music 
S/H - $2.00 PO. Box 157 
Each additional item — add $.50 Cortland, IL 60112 


A Quantum Leap for Dulcimer Players 
Two unique new instruments expand your musical horizons 


Never need tuning 
No strings to break 
Durable, rugged - 
good travellers 
Great for kids 

Not affected by 
climate and weather 
Add variety to live 
performances and 
recordings 


Dulci-Chime™ 


Play immediately - layout of notes and keys Dulci-Marimba™ 


ia daiing ae same as traditional hammer dulcimer 
Dulci-Chime sounds like 
heavenly chimes Waite or Call Today for Free Brochure resonance of a marimba 
Dulcifusion Sampler cassette now avallable 
$5.00 (Deductible from first order) 
Please send check or money order to: 


The Duici-Marimba 
has the warm wood 


OULCIFUSION™ by Ron Konzak. Architect, Haremaker and Duki-Maniac 
12580 Vista Drive NE - Bainbridge Island, WA 98110 s (206) 842-4916 


j b Dulcimers in Cyberspace 


by Tull Glazener 


y the time most of you read this column, the holiday 
season will be pretty much over. If yours is among the 
reportedly 200,000 households that have purchased a 
new computer during the past three months, congratu- 
lations, and welcome to Cyberspace. You'll find it to be an 
amazing resource, and one more way to keep in touch with 
the world-wide dulcimer community. 


Digital Tradition has a new home, 

I first mentioned the “Digital Tradition” resource one year 
ago in the Winter 1996 issue of DPN. This is an on-line data 
base of over 5,000 folk songs, which can be searched by words 
in the titles and/or lyrics. You can even download a “sound 
file” that will play the melody line for many of the songs. It 
has now moved to a new home in Cyberspace, and is part of 
“Mudcat Cafe.” This new web site can be accessed by point- 
ing your browser at: http://www.deltablues.com/dbsearch.html. 
It has a much “friendlier” search engine in this incarnation. 


Recordings 

Let’s say that you have found a tune or song through some 
source or other that sounds interesting and intriguing, and 
now you'd like to find a recording of it. There are a number 
of music vendors that now have an “e-mail order” presence 
on the Web. (A number of these have been mentioned in pre- 
vious issues of this column.) Another one that I'd like to 
share with you all is CD Now, which can be accessed on the 
World Wide Web at http://www.cdnow.com. The unique thing 
about this vendor is that their entire catalog is available on- 
line for browsing, and you can search by artist, album title, or 
song title. Once you find an individual album you are interest- 
ed in, you can get further details about it, such as format (i.e 
CD, cassette, etc) and price, along with a complete list of 
tracks on the album, and in many cases, a mini “review” of 
the project. 


F.A.M.LE. and fortune 

For a more in depth review of a large number of folk/tradi- 
tional music recordings, check out the FA.M.E. (Folk & 
Acoustic Music Exchange) web site at http://www.acoustic 
music.com/ fame/famehome.htm. This site is run by the Three 
Rivers Folklife Society, a non-profit group dedicated to pro- 
moting folk and traditional music, and offers on-line reviews 
of many current albums from those music genres, searchable 
by artist. New reviews are automatically forwarded to a num- 
ber of music-related e-mail lists, as well as archived at the 
FA.M.E. web site. Individual artists are also encouraged to 
submit their recordings for review. For more information, 
visit the site, or send e-mail to Mark Horn at fame01@3- 
cities.com. 
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It’s a small world after all. 

The dulcimer community is definitely not limited to the 
confines of the United States, but is truly a world-wide phe- 
nomenon. While it is sometimes difficult for many of us to 
share the music that we all love in person, the Internet 
gives us a means to keep in touch with other “kindred spir- 
its,” whether they be across town, across country, or across 
the “big pond.” To help you get started in making contacts 
with this global community, here are a couple of pointers to 
dulcimer clubs outside of the U.S. that now have a home 
you can visit on the World Wide Web. 

Nonesuch Dulcimer Club. This group was formed in 
1993, but has already grown to over 150 members interested 
in either the hammered or mountain dulcimer (or both). It is 
based in the UK, but it boasts members from all over the 
world, including Europe, Australia, and the U.S. You can visit 
their web site at http://www.hillside. co.uk/nonsuch/ to find out 
about upcoming meetings and festivals, and/or how to get in 
touch with some of their members. (A number of players 
from the U.S. have already made contact in person, include 
DPN’s own David Moore and Stefani Cochran.) For more 
information, contact Sally Whythead at sally @ftel.co.uk 

Japan Dulcimer Society. If you want to explore the world 
of the hammered dulcimer and its relatives (cimbalom, yang 
chin, etc.) across the Pacific Ocean, you want to get in touch 
with the Japan Dulcimer Society at http://205.198.215.9/~ 
jpslindex.html.en. This is a non-profit group devoted to provid- 
ing information, education, concert/workshop venues, and 
social gatherings for spreading the word about the hammered 
dulcimer scene in Japan. For more information about this 
group, you can e-mail them at jds@vrenpo.com 


Thanks to all who continue to share their favorite dul- 
cimer-related internet resources with other DPN readers. 
Keep ’em coming, along with any comments, suggestions, 
questions, or answers to DPN (dpn@ dpnews.com) or Tull 
Glazener (tull@falcon.iupui.edu). Until next time, see you 
around the ’net! 


DULCIMER MAH MAILING LIST 


For a copy of our list of e-mail names and addresses, send $2 
and a stamped (55¢), self-addressed envelope to Dulcimer 
Players News. 


Just Out! A New Book 
by Steven K. Smith 


> Wn Engl 
AS Country Garden 


32 tunes from the English 
Country Dance Tune Genre 
Arranged for Mountain Dulcimer 


with tablature, chords, and standard notation 
Titles Include: 

Childgroves Nonesuch» Morpeth Rants Dublin Bays The 
Touchstones Parson’s Farewells Maiden Lanes Scotch 
Cap The Black Nag» The Queen’s Jigs and 22 others 

$10.00 each+$1.00 S&H per order 
Mail orders to: 


Steven K. Smith, 429 Park Ave 


Newark, OH 43055 
Ohio residents please add 6% sales tax 


Also available: Recordings of mountain dulcimer instrumentals 


Tunesmith cassette $10.00 
A Brand New Da’ cassette $10.00 
Dandelions and Tulips CD $15.00 


Yl Kiver Sona Music 7 


THe Littte Acoustic Music Store witH BIG INVENTORY!! 


IN STOCK NOW: 

HD’s - Hudson, Dusty Strings, Chris Foss, Webster, Masterworks & Lost Valley!! 
MTD’s - McSpadden, Folkcraft & Keith Young!! 
AUTOHARPS - Oscar Schmidt & Keith Young!! 

Guitars, Banjos, Mandolins & Citterns 
Lots of Books, Cassettes & CD's. More To Come!! 


(937) 392-9274 
7 North 2nd Street * Ripley, OH 45167 


[I 


Ron Ewing Dulcimers 
— 224 East Maynard 
: Columbus, Ohio 43202 
614-263-7246 


CAPOS 
Maple/ Walnut overlay 
& Brass Dot, $10 
Ebony or Rosewood overlay 
& Pearl Snowflake, $14 

Gold or Black Aluminum, $16 (Postpaid). Send SASE for brochure. 
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Call or Write For A Free Copy Of Our Catalog: 1-888-Mt Dulc-2 (1-888-683-8522), P.O. Box 837, Shipshewana, Indiana 46565 
Better Yet, Stop In And See Us! We're In The Davis Mercantile, on Harrison Street in Downtown Shipshewana 


The Most Fun You Can Have Shopping! 


Of course, we might be a little biased, but... 


“.,.we believe you can't find a friendlier, more helpful, bunch of folks to 
help you with your musical needs than right here at Simple Sounds!” 


—Darlene Slough, Owner 


Featuring Great Names In: 
© Mountain Dulcimers 

© Hammered Dulcimers 

Folk Harps ¢ Auto Harps 

© Harmonicas 


“If we don’t have 
whatever it is you 
are looking for... 


... rest assured, 
we will do our best 
to find it for you!” 


Expanded Services! 
© Instrument Rental 
© Lessons * Workshops 


If It’s Unusual & Musical, We Probably Have It! 
© Player Pianos * Stumpf Fiddles * Tongue Drums 


© Many more too numerous to list — See our catalog! 


We Now Offer Church & School Discounts! 


From Rosamond Campbell Also Available 


For Frerred Dulcimer THE VICTORIAN 
j DULCIMER 


Songs of the Heart and 
Home, Hymns and 
Homilies 
25 songs from the 
Victorian era, 
including 
“Lorena”; 
Last Ro: 
Summer”; “In 
the Sweet Bye 
and Bye”; 
“Weeping, Sad 
and Lonely”; 
“When I Saw Sweet Nellie 
Home”; “The Picture That is Turned 
Toward the Wall” and “ Shall We Gather at the 
River”. Historical notes and a full introduction set 


the Victorian scene. .ssisesenns s7% ammered 


A TENDER 


RECOLLECTION 
Selections from both books on 
an evocative cassette of musical 
Victoriana. Fretted dulcimer 
with harp, guitar, cello, violin 
and some vocals. .............-1 $10” 


“The 


THE PARLOUR DULCIMER 


28 Popular Songs of the 19th Century 
Includes tab and notation for 
“Gentle Annie” and other Foster 
songs; “A Civil War Medley”; The 
Little Brown Church in the Vale”; 
“Yl Take You Home Again, 
Kathleen”; “The Minstrel Boy” 
and “After the Ball”. Extensive 
introduction and historical notes 
1% 


on the tunes......)........:0scse0+ = = sons = = 
Rosamond plays all the songs re Please include $2.00 shipping for each item To ordersend $10.00/tape, $15.00/CD 
1 


eh ‘ lus $1.50 Shipping 
accompanying CD. . spe LO and 50¢ for each additional item. P 
Rosamond Campbell, 1037 Central Ave., Wilmette, IL 60091 To: Rick Thum, 36 Villawood, 
3 St. Louis, MO 63119 
or call 314-968-1195 
Rick is available for concerts and workshops. 


All Instrumental featuring hammered 
dulcimer, with guitar backup and banjo. 
Golden Slippers, Home Sweet Home, Circle Be 
Unbroken/Old Joe Clark, The Meeting House, 
Soldier's Joy, Missouri, Blackberry Blossom, Flop- 
Eared Mule, Country Dance/ Petite Valse, 

Liberty /Seneca Square Dance. 


Now available in CD. 


THE DULGCIMER FACTORY 


The Right Mountain or Hammered 
Dulcimer for you + We're open year ‘round 
All major credit cards accepted 


*The Appalachian Dulcimer is the easiest 
of all stringed instruments to play 


*10 Dulcimer styles to choose from 

«Lifetime guarantee on our instruments 

-All instruments hand built in historic 
Fredericksburg 

*Full line of tapes and music accessories 


oa 3 ' : Ne 715 S. Washington St. 
Visit the Hill Country's largest acoustic J Fredericksburg, TX 78624 


instrument store at 155 E. Main Street, 


f/ 
Fredericksburg, TX 78624 ¥ John & Shirley Naylor 
210-997-6704 


Fax 210-997-8752 


Dealer Inquiries Welcome 
Send $1.00 for our full line catalog 


SOUNDINGS 


A REPERTOIRE BOOK 
for the Fretted Dulcimer 


Revised, Second Edition 


Over 80 Arrangements 
by Anna Barry 


15 New Arrangements 
Most with Melody and Harmony Parts 


American Popular Old English and 
Early American Tunes; Christmas and 
Easter Carols; Traditional Tunes in Non- 
Traditional Tunings; Songs for Singing; 

Marches for Mountain Dulcimer; 

Ensembles for Dulcimers Recorders, 

Flute. Guitar Chords. 


“The Sound is the Gold in the Ore.” 
Robert Frost 


Order From; SOUNDINGS 
PO Box 1974 * Boone NC 28607 
Singles Copies: $18.75 
Postpaid in the U.S. 
NC residents please add 6% Sales Tax 


Sturdy, inexpensive full-sized dulcimers 
for schools and beginners, $44-$54. 
Solid wood fretboard, geared tuners, 
painted corrugated soundbox. Extra 
strings, rainbag, playing manual 
included. Hearing is believing, so we 
offer a 30-day money-back guarantee. 


WILDWOOD MUSIC'S 


Marty 
Rodabaugh 


By Don McKay 
Coshocton, Ohio 


Marty Rodabaugh, entrepreneur and owner of Wildwood Music, was introduced 
to the mountain dulcimer by an elderly gentleman in Hilliard, Ohio. Having moved 
to the area from Louisville, Kentucky, she entered the Middle School in Hilliard. 

While riding her bike, she noticed a sound she was drawn to, and discovered a 
kindred soul who played all the folk songs she knew and loved. The gentleman was 
playing a dulcimer on his lap; this was the way Marty played a classical Harmony 
guitar her parents had rented for her. 

The two new friends played and sang many happy songs together, and Marty 
was delighted by the way the dulcimer accompanied her voice. Shortly after Marty 
entered Hilliard High School, the man died. But he must have known his protegée 
would carry on the tradition; he willed her his wooden-pegged dulcimer. 


Precut dulcimer kits for novice builders, 
frets installed, two-hour assembly with 


no sharp or unusual tools. Age 10 to 
adult. $29-$44. 20,000 sold! 


Group and School Discounts Available 


Books for beginners and their teachers: 
Meet the Friendly Dulcimer, the basics 


Easy as 123. 50 tunes, ages 8-adult 
The Mt. Dulcimer, for music teachers 


NEW! by Lois Hornbostel: 
The Classroom Dulcimer 10-adult 


Backyard Music, PO Box 9047 
New Haven, CT 03652-0047 or call 
203-281-4515 from 7 a.m. to 10 p.m. 


At Ohio State, Marty carried the tradition to her Alpha Chi sisters, and 
explained the origins and joys of the lap dulcimer. Marty performed frequently on 
campus and around Columbus, singing and accompanying herself with the dul- 
cimer and guitar. She referred to Joni Mitchell, who often used the dulcimer in her 
music, and found her friends interested in purchasing dulcimers. Previously, Marty 
had helped others find Martin and Gibson guitars; she would search for a nice 
instrument, buy it, enjoy it, then find another guitar. Marty became known on cam- 
pus as the one to ask if you wanted a good guitar. 

A Mr. Grieser, now deceased, whom she met at a festival where she performed, 
agreed to make some dulcimers for Marty to sell. Soon he was busier in retirement 


than he had been in his pre-retirement years. At another festival, Michael Allen 
was playing a hammered dulcimer. Marty began her love affair with that instru- 
ment then and there! Michael’s Cloud Nine instruments were the first hammered 
dulcimers she sold when she started Wildwood Music. 


Handcrafted in Appalachian Hardwoods 
soon as the dew drops, full 


by Jim Miller 


SS 
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= = . Zz HAMMERED DULCIMERS 
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12/11 — $475.00 


While she was performing and teaching and beginning work on her dissertation 15/14 — $650.00 
for a doctorate in education, Marty was recruited by the Coshocton, Ohio, city Hardshell Case — $150.00 
schools. She was attracted to the area largely because of Roscoe Village, an histori- Stand — $30.00 
cally recreated Ohio canal-era town. Marty started Wildwood Music in the base- Hammers — $15.00 
ment of her home in Coshocton with Martin guitars, Cloud Nine hammered ve ae 
dulcimers, and Appalachian dulcimers. This was at a time when interest in folk UPS Shipping — $25.00 
music and handmade acoustic instruments began to decline. And she was in a town 
with a population of 10,000. 

A few years later, she purchased and refurbished what had been the lockkeep- PO. Box 228 
er’s house in Roscoe Village. It is now the home for hundreds of new, handcrafted, Hampton, Tennessee 37658 


acoustic stringed instruments. (423) 725-3191 


SS 


night I was with her, to - night she is gone. 


: Music for All Ages 
i e * 3 : From Ope Appalachian ¢ Folk 
There’s an aura of magic about Wildwood. Maybe it’s the rustic setting of the ime To PP. 
Traditional * Country 


old canal basin nearby. Perhaps it’s the joy Marty’s basset hound, Alexander, stn : Gospel 
enthusiastically exhibits by vigorously wagging his tail when a customer comes im Oi iad: b inspite by 
through the door. Marty enjoys the cheerful letters and notes she has received mA BE the past, played today, and 
from customers in Japan, France, England, Canada, Indonesia, and throughout the A 4 preserved for tomorrow! 
United States who have purchased instruments during their visits. 

It’s been more years than Marty wants to count since she learned to sing and 
play her first folk song, “My Horses Ain’t Hungry.” But she still feels the thrill of 
the simplicity of playing her lap dulcimer in Ionian (DAA) and accompanying her 
melodic voice. The tradition continues. 


Contact us for your 
festivals, fairs, and 
special events. 


From One Time To Another 


Don't This Road Look Rough and Rocky, 
The Water is Wide, Midnight on the Water, 
Grandma’s Dulcimore, I'll Fly Away, Bury Me 
Beneath the Willow, Banks of the Ohio, Black 
Waters, Black Mountain Rag/Old Joe Clark 
Medley, In the Pines, You are Love, The Coo 
Coo, East Virginia, Will the Circle Be Unbroken 


Vocals and Instrumentals 


Marty Rodabaugh 

Wildwood Music 

672 N. White Woman St. 

Coshocton, OH 43812 

614/622-4224 

e-mail: friends@wildwoodmusic.com 
http:/Avww.wildwoodmusic.com 


To order send $10.00 plus 
$1.50 shipping to: 
Sunset Dawn,4534 Forest Avenue, 
Cincinnati, OH 45212 
or call 513-531-8772 


22 = Dulcimer Players News 


Aubrey 
Atwater 


There’s a little store on Fourth street in 
Philadelphia called “Flop-Eared Muse”. 
You have to ring the bell and it may not 
even be open though the hours on the 
door say it is. That’s where I got my first 
mountain dulcimer. I was twenty-two and 
my mother wanted to get me something 
for college graduation although I was in my 
I-don’t-need-possessions phase. I’m glad she 
insisted. I picked out the cheapest one. Now, ten years and 
five dulcimers later, it’s still my favorite. Made by Michael 
Bourquin, it has a beautiful, resonant, true, simple sound. 

When I was five I tapped out “Here We Go ’Round the 
Mulberry Bush” on the piano. Seven years of lessons turned 
me into quite the little classical pianist but I quit when I was 
thirteen, to the dismay of my parents and my acclaimed vio- 
linist grandmother, Mary Rose Eaton His. Then, at sixteen, I 
did the unpardonable. I started to play folk music. I learned 
guitar and the standards of my age: Peter, Paul, and Mary; 
Joni Mitchell; Bonnie Raitt; Paul Simon; James Taylor; Neil 
Young—and I found out I could sing. 

When I was twenty-three, I volunteered at the Stone Soup 
Coffeehouse in Providence, Rhode Island. My entry there 
was the beginning of folk career and a new life. There I met 
my future husband, Elwood Donnelly, and his three children. 
Within months, we were a folk group. We started to explore 
Celtic music and traveled to Ireland, where my mother lives 
part time. Later, I discovered Jean Ritchie and Appalachian 
music, the ancient Scots-Irish songs handed down through 
generations of pioneering families. 

Late one night in 1992 I was reading Sing Out! magazine 
and saw the listing: “Appalachian Family Folk Week, Hind- 
man, Kentucky. Featuring Jean Ritchie.” By then, we were 
performing almost every weekend of the year and the kids 
needed thousands of rides to their activities. I hadn’t gone 


anywhere alone in five years. But I saw the little ad and knew. 


I crept downstairs to my calendar and lo and behold it was 
possible to free up the ten days I needed. I have gone four 
times since that fateful year, and taught Jean’s dulcimer class 
the last three. Being around Jean was thrilling. I could ask 
her questions for a whole week. From Jean, I learned to use 
the dulcimer as a harmony voice. 

I started out playing my dulcimer like many folks. I adapt- 
ed what I knew on the guitar, copied a few tunes from books 


and instructional tapes, learned chords in Mixolydian from a 
college friend who taught me Steeleye Span songs, wrote 
songs with the noting stick. It’s hard to articulate an uncon- 
scious ten-year process of flatpicking fiddle tunes, chording, 
fingerpicking, and tunings. I learned from scratchy records 
and new CD’s, from people, from composing, and from 
teaching in festivals. I like to play vigorously with lots of ham- 
mering on, pulling off, sliding, and bending strings, while 
varying strumming and picking patterns. Lately I’ve been 
using my big Sunhearth with heavy picks and strings for vol- 
ume and strength. 

But I am not only loyal to the dulcimer. I have other loves: 
old-time banjo, Irish tin whistle, my beloved Guild D-35 
which has broken clean into two pieces three times in its six- 
teen-year life, and the piano, which I visit occasionally. I love 
all of these instruments like children. They represent the old 
songs, people who were never well-documented, extraordi- 
nary stories written long ago by people living ordinary lives, 
and the timeless themes of love, betrayal, lust, murder, joy, 
food, harvest, play, hardship, and work. I only wish upon you, 
dear reader, the same love affair that I have with folk music 
and its beautiful instrumentation. 


Discography: 

All projects released by Rabbit Island Music 

Be Careful, Don’t Walk Barefoot on my Kitchen Floor, Aubrey 
Atwater (poetry book), 1995. 

Like the Willow Tree, Atwater-Donnelly (CD and cassette), 
1992. 

Simple Sentences, Aubrey Atwater (CD and cassette), 1992. 

Culled From the Garden, Atwater-Donnelly (CD and cas- 
sette), 1991. 

Labor and Love, Atwater-Donnelly (cassette), 1988. 


Aubrey Atwater 
PO Box 204, Hope, RI 02831, 401/826-3522 
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Forked Deer 


Traditional American Fiddle Tune 
Arr. by Aubrey Atwater 


Mixolydian 


I learned this tune the day I bought my first dulcimer in 
1986. I have been told by some musician friends that it does 
not sound like the “Forked Deer” they play. However, it is 
very popular among my dulcimer students. 


Fretting-hand fingering: 
M=middle finger, T=thumb, i=index finger 


Fingerpicking pattern: 

Pinch the outer strings with the thumb and ring fingers of 
the fingerpicking hand. Then play the middle string in quick 
succession, first with the thumb, and then with the middle fin- 
ger. This pattern should have a “one, two-and; one, two-and” 
or a “bum-ditty, bum-ditty” beat. This pattern is consistent 
throughout the tune. 
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Maureen 
Sellers 


Eight years ago my husband, Bill, 
bought my first dulcimer for me. It 
took three weeks to learn the bum- 
ditty, dulcimer strum! When I first 
started to play, I never met a tape 
or instruction book that I didn’t 
like and need. I enrolled in every 
workshop that I could. How very for- 
tunate I have been to be learning the 
dulcimer when there are so many gifted 
teachers and performers! 

After playing for about a year I began to ask, “Why?” Why 
is that a “D” chord? Why can’t I find that note? At the time I 
didn’t realize I was crossing the threshold into “Theoryland!” 
(Gasp!) From a little theory came some confidence. From 
that confidence I “allowed” myself to play by ear. Confidence 
gave way to trust. I started “noodling” with chords all over 
the fretboard and in different progressions. The day that part 
of the rock opera Jesus Christ Superstar leaped from the 
strings it started me down a path of no return. 

There were all kinds of music waiting to be freed within 
that simple mountain instrument! What had happened to the 
songs that I was supposed to play on a dulcimer? They were 
still there. But I had made the music mine. The mountain 
folks who preserved their music to pass on to us did nothing 
different from what I found myself doing. I was preserving 
my music! I had made the music my own with the most per- 
sonal of instruments. I grew up listening to 40’s music on my 
dad’s juke box, singing along with Elvis and the Beatles, 
enjoying my mother’s passion for classical music, and dancing 
to the disco sound. There are no boundaries. There is no per- 
mission required. Play the music you love! 

My passion for the dulcimer has only grown since I held 
the first one eight years ago. In the last six years I have been 
teaching others how to play. Using the music software, 
Finale, I have published four books for tablature for moun- 
tain dulcimer. All of the books are for D-A-A tuning, some 
using a capo. Simply Remembered, Simply Gospel One, and 
Simply Gospel Two each contain over twenty songs. My latest 
project is a Fretboard Companion Book. The book is 3 inches 
tall and 11 inches long and is designed to lie along side of the 
fretboard on top of the dulcimer. 

Apart from lap dulcimer, a little hammered dulcimer, and 
fretless banjo, I enjoy working in wood and textiles. All the 
while I’m working and designing, my heart is singing a song 
that wants to be played. 


Maureen Sellers 

4708 Corydon Pike 
New Albany, IN 47150 
812/945-9094 
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Will Ye Nae Come Back Again 


D-A-D- Key G- no capo 


tab & arr. Maureen Sellers 1994 


Verse G i D : 
f eC = = = - = o oe =u = 2 —| 
; = =f e e a t e oe — 
0 0 0 0 O03 0 0 0 0 Te 0. 60 "A 
{4 1 Si as as a 6 61516 46 ¥ 6 i 5 _| 
; 3 47 D250 a 7 a 4 4 | 
3 62 3 
G4 D7 sin G4 
i ih = 00 td 
= m3 + 
6 <— a | a + =: =a : 3 : 
} | 
0 0.20 2.0 CO 'Orr 3 0 £02 "0-8 6 pe 
1 je aes El ie a 60 FBO 26 6 ATS. xa 
as 31 43) Si Zee) ets 3 0 7. 27 5" 4 ae 
3 
Chorus ¢ j Em 1 G 7 D7 sun 
. nq 0 } “as 0 ‘a 
oe 2 @ : 2 oO T o- 2 f a | 
=x : 
0| 0 oO 0 0704 0 8 os. $s 8 Oe NOS OT 0: 4-6. 
ea A a ee ee ee | 
ps iy ria! Sala 10 Ee Fa! a EY ee a | 
4 
3 62 3 
G} D7 5 112 (ea | 
> } abe +5 - 00 N e010 
+ o e T 
si = 6 a 2S 
| @| «eh: OOF 5p .@ 23 0 VE ie eer X_0 
| 1| fj assavdes| S12 714 | 6 Tar a x4 ii 
31 . VS Ss EE pi. S728 4 323 | 
1. Bonnie Charlie's now away 2, Whene're I hear the blackbird sing 3. Many a gallant soldier fought 
Safely o'er the friendly main. Unto the evening sinking down Many a gallant chief did fall 
Many a heart will break in two Or thrush that makes the woods to ring Death itself was dearly bought 
Should he nae come back again. To me there is no other sound All for Scotland's King and Lord 
(Chorus) 4. Low the blackbird's note and long 
Will ye nae come back again? Lilting wildly up the glen 
Will ye nae come back again? And aye to me he sings one song 
Better loved ye canna be Will ye nae come back again? 
Will ye nae come back again? 


by Jean Lewis 
South Salem, New York 


At 6'8" tall, James Jones stands tall 
among instnument builders, and he is as 
warm, friendly, and talented as he is tall. 
We've chatted briefly at his instrument 
booth at various festivals, and each time 
I’ve been fascinated by his many varied 
interests and talents. Festivals, however, 
are not the best places for extended dis- 
cussions, so Dave Browning of 
Amawalk, New York, volunteered to 
interview James while picking up a ham- 
mered dulcimer James built for him. 
This profile is based on that interview 
plus additional material prepared by 
James. 

James Jones makes eleven different 
string and percussive musical instru- 
ments including zithers, thumb pianos, 
folk harps, octave mandolins, man- 
dolins, slit drums, bowed psalteries, Aco- 
lian wind harps and the occasional 
guitar in his shop in rural Bedford, Vir- 
ginia. Jones specializes in hammered 
dulcimers He has been building custom 
musical instruments for sixteen years. 


What were your early influences? 
I grew up in rural Oregon and in 
Beloit, Wisconsin, a small midwestern 


AN INTERVIEW WITH 


| James Jones 


INSTRUMENT BUILDER 


music professor; my mother was an 
English teacher. My early interests 
included, quite naturally, music (with a 
classical bent), sports, and building such 
things as forts. I played the violin while 
I was growing up, and my folks wanted 
my two brothers, my sister and me to be 
a string quartet. We all ultimately went 
our own ways in music. 

As I grew up I aspired to become a 
wildlife conservationist and majored in 
biology at Beloit College. I graduated 
with a degree in biology, but my inter- 
ests and life direction changed as a 
result of taking some art classes at 
Beloit. Then the Army drafted me, 
which put all other pursuits on tempo- 
rary hold, including a possible career as 
a professional basketball player with the 
Houston Mavericks. 

Fortunately, I ended up playing bas- 
ketball for the entire two years I was in 
the Army. When I got out, I decided to 
go to graduate school at Murray State 
University in Kentucky, focusing on 
sculpture and printmaking. I worked at 
it for about a year before succumbing to 
the temptation to play basketball over- 
seas. I spent the next two years playing 
and coaching basketball in Portugal. 
While there I set up a studio in my 
apartment where I did printmaking and 
collage. I had an exhibit of my collages 
in a Lisbon gallery. 

Upon my return to the States I 
moved to Boston where I joined VISTA 
and began organizing for the Office for 
Children, a state advocacy agency. My 
work centered around the community 
of Somerville, Massachusetts. I also did 
video and printmaking in a private stu- 
dio and eventually entered the MFA 
program at Massachusetts College of 
Art, where I graduated with a major in 


there, within an associated program, the 

Arts and Human Services Project, that I 

had my first exposure to woodworking, + 

at the age of thirty-three. At the time 

my sister was playing a lot of fiddle 

music and encouraged me to pick up 

the fiddle again after a nearly 

eighteen-year break. As a 

result, I became interested 

in the folk medium, 

learned a lot of fiddle 

tunes, and began think- 

ing that I’d like to move 

away from the conceptu- 

al and towards the more 

concrete manipulation of 

materials, mainly wood. 

Making musical instru- 

ments combined lots of ele- 

ments that attracted me, and it 

dovetailed nicely with my musical 

background. I was also attracted to the 

concept of being self-employed. I began 

building my first hammered dulcimer. | 
I was first influenced by the instru- 

ments of Fred Montague and the play- 

ing of Sandy Davis, who was teaching 

and performing on the hammered dul- 4 

cimer in the Boston area during that / 

period. I read Howie Mitchell’s work on 

making a hammered dulcimer and, of 

course, Sam Rizzetta’s publication for 

the Smithsonian Institution. Sam’s work 

was seminal and has always been an 

influence and an inspiration. From that 

material and from other instruments I | 

had seen, I began developing my own | 

syntheses. My first instrument took me 

nearly six months to design and build, 

and it sounded horrible until Sandy sug- 

gested I tune it up an octave, which 

magically transformed that collection of 

wood and strings into an instrument. I 

started another one, and the evolution 


q 


college town, where my father Was a 


media studies and printmaking, tt was 


had begun. 


Later, Lee Spears’ instruments gave 
me a sense of what was possible in a 
smaller package. My skills as a builder 
have developed through sixteen years of 
effort, through the influences of other 
builders, players, and a few mistakes. 


How have players influenced your designs? 
Jem Moore was my first major 
influence; his development as a ham- 
mered dulcimer player has paralleled 
my own development as an instrument 


maker. He has always played my instru- 
toward building better ones. Steve 
Schneider has also been an important 
source of feedback. Steve has been 
formance since 1991. Another 
———__ j$= ‘musician I’ve been working 
with is Glenn McClure; I 
just finished a fully chro- 
matic dulcimer for him 
== a which has a unique tun- 
many small but impor- 
tant contributions from 
other players. As I am not 
attention to actual players’ 
desires and suggestions. 
What is your philosophy of building? 
always been my underlying philosophy. 
When I first started, 12/11 course instru- 
ments were the rule. Beginners were 
ments that were affordable. With time, 
the need changed to 15/14s, and then to 
chromatic 3/17/17s as players began to 
era of players who are pushing the lim- 
its of the hammered dulcimer. As a 
result, I’m now making four-octave 
full chromatic capability, dampers and 
internal microphones. Thirteen years 
ago there was little need for that kind of 
another even larger instrument for Jem. 
Who knows what's next? That is what I 
like about building hammered dul- 


ments and has constantly pushed me 
playing a 3/16/18/8 Custom Per- 
ing scheme. I’ve also had 
“= 
a player myself, I pay 
Building to players’ needs has 
the norm. They needed quality instru- 
demand more range. We are now in an 
instruments, 3/19/18/18s, with nearly 
instrument. I’m currently working on 
cimers. It is an instrument that is still 


I have always worked by myself, and 
for the most part, in a rural environ- 
ment. I like the independence and focus 
that gives me. It has its difficulties as I 
am responsible for all aspects of a busi- 
ness which has grown tremendously 
over the last few years. But I do like to 
be part of and in control of all the pro- 
cesses that go into creating musical 
instruments that work, that become 
vehicles for artistic expression, and that 
stand the test of time. For now, I intend 
to keep things small. One of the mani- 
festations of having a shop within sight 
of my home and working without 
employees is that I can keep costs 
down. I have always kept my prices low 
in order to make my instruments afford- 
able. I am interested in having my 
instruments played by musicians of all 
technical levels. That is why I offer 
seven models of hammered dulcimers. I 
have built over six hundred and eighty 
hammered dulcimers. 


What is the history of your shop? 

I started out in a cooperative wood- 
shop in Somerville, Massachusetts but 
because of a desire to live in the country 
my wife and I moved to a ramshackle 
farmhouse in Bedford, Virginia . I had 
all my machinery on a narrow side 
porch with a small tool and assembly 
area in an upstairs bedroom. 

Upon the birth of our first son, I 
graduated to a 10' by 40' converted 
house trailer (which unfortunately 
leaked when it rained). My current 
2,000 square-foot shop, which I 
designed and helped build, is paradise 
compared to my earlier accommoda- 
tions. Located ten miles north of Bed- 
ford, Virginia, it nestles at the foot of 
the Blue Ridge Mountains, almost with- 
in site of the Blue Ridge Parkway. My 
commute is a one-hundred-foot stroll. 


What models of hammered dulcimers do 
you currently make? 

I currently make a 12/11 Student, 
12/11 Custom, 15/14 Custom, 3/13/12 
Travel, 3/17/17 Custom Chromatic, 
3/16/18/8 Custom Performance, 
3/19/18/8 Custom Performance, and 
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building methods haven’t changed a 
great deal over the years, I have always 
offered a great deal of choice. Pur- 
chasers are able to custom design their 
instruments by selecting from the wide 
range of woods I keep available. All of 
my custom instruments have unique 
soundholes. Most are the result of an 
exploration in paper cutting started 
many years ago in Boston. Others are 
the unique selections of individual pur- 
chasers (like the tree frog which clings 
to the sides of Steve Schneider’s dul- 
cimer’s soundhole). I’ve always been 
interested in getting a lot in a small 
package. My larger instruments have a 
lot of capability, but because of a 7/8" 
string spacing and the eight extra bass 
courses that weave through the mix, the 
instrument is still relatively small. I’ve 
tried to accomplish all this without the 
loss of tonal capabilities. 


What are your interests beyond 
instrument building? 

My family: my wife Karen, and sons 
Goss, age thirteen, and Garret, age 
nine. Karen and I left the Boston area 
to pursue our crafts in rural Virginia. 
She became an excellent weaver and 


continued on the next page 


evolving and it's nice to be part of that 
evolution. 


instruments that are designed in collab- 


oration with the artist. Although my 


— | 
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practiced the craft for nearly eight 
years. Then we had our boys and the 
focus turned to home schooling which 
she has done for the last seven years. 

I played tennis in college and have 
rediscovered the therapeutic benefits of 
playing on a regular basis; and I play 
basketball with and coach my two sons. 

I also love to play with the capabili- 
ties of the computer. As I have had to 
develop a number of different owner’s 
manuals, promotional pieces and a web 
site for my business, I have had the 
opportunity to learn a lot about putting 
together materials using some of the 
latest technology. I never seem to have 
quite enough time to get the kind ofex- 
pertise I need though! 

And now I’m playing music. Though 
I grew up playing violin, I didn’t play 
after high school until I was thirty-two. 
My sister, who is fiddler for The Reel 
World String Band, got me playing old- 
time and Irish tunes. I have also picked 
up a lot of contra-dance tunes, which I 
still enjoy playing. I have played with a 


couple of neo-Celtic groups based in 
Roanoke. I still play some with my old- 
est son, Goss, who is learning to play 
the flute and hammered dulcimer and I 
attempt to keep up with Garret, my lit- 
tle drummer and pianist. 


James Jones 

Route 5 Box 256 

Bedford, VA 24523 

540/586-6319 

e-mail: JPJonesMI@aol.com 

web site: http://members.aol.com/ 
jpjonesmi/website/home.html 
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Jean’s Dulcimer Shop 


P.O. Box #8, Highway 32 
Cosby, Tennessee 37722 
Phone: (423) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


& HAMMERED & MOUNTAIN DULCIMERS @& 
BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 


FINISHED INSTRUMENTS, KITS, BUILDERS’ SUPPLIES, CASES, 
ACCESSORIES, BOOKS, RECORDINGS, INSTRUCTIONAL VIDEOS, 
FOLK TOYS AND A VARIETY OF HAND CRAFTS. 


AQALKAAKAKLKAARARLKARAARA 


Our catalog offers a uniquely diverse selection for your musical needs. 


® 
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The first question I am asked after concerts here in Ger- 
many, where I live and work, is how I began playing the ham- 
mered dulcimer and using the instrument as an 
accompaniment for singing. It came to me as an inspiration, 
after hearing Jim Couza singing and playing BBC Radio 4. It 
was love at first sound! I’ll never forget standing in the 
kitchen and being so fascinated that I stopped making my 
breakfast and just listened. 

I wrote to the BBC, which offered to forward a letter to 
Jim. Finally, a year later, I went to England to visit Jim, to 
buy a dulcimer, and to take a few lessons. I bought a 12/11 
dulcimer, built by Martyn Banks in Leeds, England, which I 
still use and cherish and which has the most beautiful tone I 
have ever heard from a dulcimer. 

Jim and I became friends and have visited and performed 
with each other and recorded together. Jim comes to Ger- 
many a couple of times a year for concert tours, and we usu- 
ally do several concerts together. 

After my first visit with Jim and those few lessons in 1986, I 
returned to Germanv and started practicing. I was faced with 
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songs, English lute songs, Bach, Mozart, Schubert, Baroque 
opera arias, spirituals, folk songs, Christmas carols — anything 
that would work. Arranging turned out to be a lot of fun. Thus 
I built up my repertoire, which now consists of an eclectic mix- 
ture of several hundred songs and instrumental solos. 

In 1994 I met Rosemarie Becker, who is a professional 
pianist (both as a player and teacher), a published poet, com- 
poser, and painter. We began improvising together and have 
performed together several times. It was our improvisation 
that gave me the impetus to begin composing. Composing has 
turned out to be possibly the most joyous aspect of my career, 
although I find it hard to choose between composing, per- 
forming, and those wonderful moments during practicing 
when something starts to work. 

I have recently started teaching the dulcimer, in addition 
to teaching voice. There are very few dulcimer players in Ger- 
many, but the numbers are slowly growing. I find teaching 
dulcimer to be full of surprises, since I am largely self-taught 
and have found my own style without any examples. 

In what spare time I have, I like to work on my hobbies: 
sewing (I sew all of my concert dresses and made cases for my 
dulcimer, stand, and concert lamp), knitting, bobbin lace (I 
trim some of my concert dresses with lace), studying French, 
gardening, making Ukrainian-style Easter eggs, and square 
dancing. My husband is quite a fan of the United States and 
likes to dance, so this is a hobby we enjoy together. 

I began my musical career as an opera singer. Although the 
theater can be fun, it wasn’t the life for me. I missed playing 
an instrument. Now that I play the dulcimer and compose, I 
feel complete as a musician. Although it’s often difficult, the 
life of a free-lance musician is the only one for me. 


Di 

Jubilee (1990)FSLP6, FSMC6 and Out of the Shadowland 
(1993) FSCD14, Folksound Records, with Jim Couza 

Jessica Burri, Sopran und Dulcimer (1994) BCD16003-AH, 
Bear Family Records 

In progress are a solo CD of sacred songs and composi- 
tions for four-part choir, both produced by One Way Verlag 
in Germany. 

Jesica’s recording’s are available from your local music 
store or from Sunshine Music Group, PO Box 2209, Stuart, 
FL, 34995. Phone 407/286-5549. 


the usual problem: I had no repertoire! Fortunately, I was 
trained in music theory while I was a voice major at the East- 
man School of Music in Rochester, New York. I got straight 
Ass in theory, and now I finally knew what it was good for! 

I looked through my song collections, trying out medieval 


Jessica Burri 


Breuskesbachstr. 2A 
45659 Recklinghausen, Germany 
(02361) 25699 Fax (02361) 185699 
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Paul Goelz 


As a child, I was always interested in 
folk music. When I was about ten years 
old, an older friend introduced me to 
The Midnight Special on WFMT in 
Chicago, where I heard my first tradi- 
tional acoustic folk music. I was particu- 
larly attracted to the old-timey music, 
although I had no idea what I was lis- 
tening to at the time. I can also remem- 
ber a trip to North Carolina to visit my 
grandparents. While near Asheville, my 
family stopped in a gift shop where 
there was a mountain dulcimer on the 
wall, and I tried it out. Although we left 
without it, I never forgot that unusual- 
looking instrument that was so easy to 
play. Many years later, I built several 
mountain dulcimers before I got incur- 
ably hooked on the hammered dul- 
cimer. 

Sometime in the early seventies, I 
decided that Twanted to be a partici- 
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farm. By that time, I had also made sev- 
eral mountain dulcimers, and was learn- 
ing tunes from records and an 
occasional radio program. 

My association with the hammered 
dulcimer began in 1972, when a friend 
informed me that there was an instru- 
ment in an antique shop in Indiana that 
looked something like an autoharp, but 
she didn’t think that was really what it 
was. When I got to the shop, what I 
found was a 100-year-old-plus ham- 
mered dulcimer in playable condition 
for $37.50. Needless to say, the dul- 
cimer and I left the shop together, 
although I had no idea how to tune or 
play it! But, over the next several years, 
the dulcimer actually taught me. 
Remember that in 1973, there weren’t 
that many recordings and other 
resources available, so it was a process 
of trial and error! One of my early influ- 
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with someone at the same time! Later, 
as I acquired playing experience, I also 
came to see him as a pioneer in the arts 
of rhythm and syncopation on the 
American hammered dulcimer. Some- 
time in that same time period, I ran 
across a recording by Bill Spence, and 
discovered that I had a great fondness 
for the New England style of dance 
music. 

During this period, I was still playing 
the autoharp and banjo as my main 
instruments and crashing around on the 
hammered dulcimer. Music was for me 
a social thing, with jam sessions both 
locally and at festivals as my primary 
musical outlets. My playing consisted of 
the music I was familiar with set on the 
hammered dulcimer, so I played a lot of 
old-timey tunes in the “flat out” style 
that was common twenty years ago. 
This was fine at dulcimer gatherings, 
but (as I would come to realize later) 
not so fine at old-timey sessions. I got 
away with it for as long as I did because 
(I assume) the instrument was still 
something of a novelty in the Chicago 
area and therefore I was not much of a 
nuisance. I was also very careful about 
tuning and usually knew the tune well 
enough to fake it convincingly. 

About five years or so after I started 
playing the hammered dulcimer, I dis- 
covered that I could express emotions 
with it, and slowly gravitated towards 
the “kinder and gentler” form of dul- 
cimer er playing that I currently. enjoy. 
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an autoharp. As I gradually learned 
how to play it, I became more con- 
vinced of the concept of music as a par- 
ticipatory thing. I lived on a farm for a 
summer, and music was a part of shar- 
ing among the people who lived on the 
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the 1973 Indiana Fiddler’s Gathering. 
The two things that struck me about Jay 
were that he was the first person that I 
had ever seen actually playing the 
instrument and that he had a habit of 
playing while carrying on a conversation 


SUMGL WS GIO LEIY LEALEY WEIWES SOU 
ered the joys of playing in small groups 
as a backup instrument instead of 
always taking the lead. As a lead player, 
I had to pay attention to keeping the 
tempo and tune, and could not experi- 
ment too much without getting funny 


Dance of the Yao People 
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Mao Yuen 
arr. Paul Goelz 


looks from the other musicians. Howev- 
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for their brand of instrumental and 
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As I have become more aware of the 
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I had the freedom to do practically any- 
thing that I wanted to! 

From about 1982 until my recent 
move to Michigan, I played with Chica- 
go-area musicians Phil Cooper and 
Margaret Nelson. The hammered 
dulcimer was a natural accompaniment 
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an appreciation for and sensitivity to 
vocal music. Lately, at festivals I find 
myself gravitating towards vocal ses- 
sions instead of fiddle tunes. I feel more 
a part of the process when I can add to 
the music without filling all of the 
spaces. 
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to come into contact with some of the 
hammered dulcimer’s ancestors and rel- 
atives. Chinese, Austrian, and Gypsy 
music are my current favorites. So much 
music out there and so little time! 


continued on the next page 
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Paul Goelz continued 


Then, just as I was really comfortable 
with the hammered dulcimer, I took up 
the cello. I guess I subconsciously was 
yearning to carry around two large cum- 
bersome instruments. What an experi- 
ence to switch from an instrument that 
feels like an extension of my mind to 
one that constantly taunts me with the 
(mostly unrealized) possibility of 
incredible beauty. All I can say is that it 
is worth it. The cello is the next undis- 
covered frontier in folk music, in my 
opinion. Now, all we need is more cel- 
lists who can play by ear. 

I have often tried to figure out what 
my current influences are, with little 
success. My playing style seems to have 
evolved over the years in response to 
the needs of the music. Fourteen (I 
think) recordings later, it is still an 
exploration. 


My favorite tune (this month) 

I first heard “The Dance of the Yao 
People” many years ago on a record of 
Chinese music called Phases of the 
Moon. Since then, I have found it on 
several other recordings from sources as 
diverse as the Hong Kong symphony 
and Kim Murley’s book and teaching 
tape Purple Bamboo. Each recording is 
somewhat different from the next, but 
what runs through all is one of the most 
beautiful melodies I have ever heard. 

When I decided to learn the tune, I 
went back to my original source, Phas- 
es of the Moon. On that recording, it is 
played as a three-part tune followed by 
a more complex section. As I arranged 
it for the dulcimer, I elected to play the 
first two parts as a standard AA-BB 
tune, and usually omit the third part. 

One of my recorded sources, a CD 
called The Best of Chinese Orchestral 
Music (Hong Kong Records Co. 
#8.240389) attributes the work to Mao 
Yuen. Other than that, I’m afraid I 
don’t know much more about the tune. 


Make a fashion statement! 


Wear the colors and family crest of 
the Roots & Branches Music family. 


T-Shirts of 100% preshrunk cotton in today’s fashion colors, 


Wineberry & Pacific Green, emblazoned in cream ink with the 


Roots & Branches Music family crest. 


Sizes L, XL ....$14.00 each 


Size XXL... . $15.00 each 


{| 


Try it from the music here, or, if you 
are an ear player as I am (Kim Murley 
and Maylee Samuels transcribed it into 
standard notation for DPN), get Kim’s 
book and tape. Her version is quite sim- 
ilar to the one that I play. You might 
also experiment with the key (I usually 
play it in E-minor), since it is one of 
those tunes that sounds very different as 
the key is changed. 


Representative Discography 

The Only Dance We Know, Cooper and 
Nelson (CD, tape) 

Gentle Airs, Paul Goelz (tape) 


Paul Goelz 

117 Stratford Lane 
Rochester Hills, MI 48309 
810/375-9461 
pgoelz@aol.com 


Compliment your Roots & Branches t-shirt with a tote bag capacious enough to carry all 
(music stand, dulcimer music, purchases — your lunch). Jumbo (20” x 15” x 5”) tote bag 
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bottom. Natural color, Roots & Branches family crest in Pacific Green. $15.00 each. 


Use your MasterCard or VISA when ordering by phone 


Phone: 540-678-1305 
Mail: 


Fax: 540-678-1151 


Roots & Branches Music, PO Box 2164, Winchester, VA 22604 


Shipping & Handling: $2.50 for first item, $.50 each additional item up to $5. 
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For the Mountain Dulcimer Player 
y 


LORINDA JONES 


HK 


A tablature book with 
accompanying teaching cassette 


A COLLECTION OF LULLABIES, CLASSICAL SONGS, AND 
FOLK SONGS. ANNIE LAURIE. BEAUTIFUL DREAMER. 
ROCK-A-BYE BABY. CRADLE SONG. ANDANTE, WILD 
MOUNTAIN THYME.SLUMBER SONG. DARLING NELLY ORAY. 


Tablature book $10.00 Lorinda Jones 
Cassette $10.00 P.0. Box 123 
H&S $2.00 Rineyville, Ky 40162 
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INNOVATIVE DESIGN 


J&K 
HAMMERED 
DULCIMERS 


* Built by a Musician for Muscians 
* Solid Wood Construction 
* Fully Chromatic 


SPECIFICALLY DESIGNED FOR DIGITAL RECORDING 


* Clear and Sweet Tone that everyone expects from a 
Jim Hudson Dulcimer 


SUPER LIGHT WEIGHT 
* Structural Integrity Analysis by 


4a nrofeccinnal Engineer 


Co Hand Crafted 


Hammered Dulcimers 


A Tradition of 
Excellence 


"Hear the HUDSON Difference - 
No Other Like It In The World... 


Starting As Low As $450.00 


201 N. Colorado St., P.O. Box 1710, Whitney TX 76692 


(817) 694-4229 


Jerry & Laura Hudson 


(mat \2 
SX The English 
; Dulcimer 


48 English Country, Morris and Sword 
Dances arranged for fretted dulcimer by 
Lance Frodsham for Mel Bay Publications 


Includes: chords, tab, standard notation, 
F historical notes, photographs and more $12.95 


68 minute CD includes all 
of the tunes performed by 
Lance and friends $15.95 


Also available, Songs 
and Dances of the 


British Isles 
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THREE NEW MODELS 


* Wildwood 

* Musician 

* Grand 
J & K Hammered Dulcimers 

310 E. Chicago Blvd., Britton MI 49229 
517/451-8259 

Jim and Kathie Hudson 


Send to: 
Lance Frodsham 
3103 SE Briarwood Dr. 
Vancouver, WA 98683 
(Include $2.00 shipping & handling per order) 


For other recordings 
by Lance call WIZMAK 1-800-538-5676 


Mountain Dulcimer Tales & Traditions 


by Ralph Lee Smith Jan. 15, 1935. Cc. C. SIEGRIST 1,988,220 


MUSICAL INSTRUMENT 


Filed Aug. 10, 1933 


The Siegrist Dulcimer Research Trail 
Leads To—Guess Where! 


The Siegrist dulcimer research trail 
(See my column in DPN, August- 
October 1996) has led to, of all places, 
Dulcimer Players News! 

Readers will recall that Kay Zing- 
sheim’s Siegrist dulcimer turned up in 
Kansas City, carried in by a man from 
Southern Misouri. After writing my col- 
umn on the dulcimer, I discovered that 
the Fall 1980 issue of DPN contained a 
letter and accompanying photo from 
Joe Williams of Hoyt, Kansas. The 
photo shows an instrument that is obvi- 
ously a close cousin to Kay Zingsheim’s, 
the only significant difference being that 
the body of the instrument described in 
Joe’s letter is in the shape of a large 
hourglass-style dulcimer. 

Joe had restored the instrument in 
his shop. I called him just before writing 
this column, and he told me that he 
does not know its present whereabouts. 
His letter as it appeared in the Fall 1980 
issue of DPN is reprinted here in full: 

This restoration, just completed, was 
found in a basement and had been there 
so long that it had completely separated 
into all of its component parts. The only 
thing we know about it is that it was 
made by a chiropractor in Plainville, 
Kansas about 50 years ago. It is about 3’ 
long with a scale length of 33”. The box 
is about 4” deep. It is made of cedar. a ; 

The fretboard is 3 1/2” wide. The C6. Giegr zst 
near side is fretted chromatically for two 


octaves, with long frets in the diatonic RA €ex — ASS. Qn, 


positions and short ones otherwise. Only 
one string is on this side, on which the 
melody is played. The other side is fret- 
ted chromatically to one short of one 
octave. On this side are five strings 
which are fretted by stops worked by the 
pedals in the cabinet below. 

I'd be interested to know if any of 
your readers have seen anything like this. 
We may just have here a page in dul- 
cimer history unique to the plains of 
Kansas. 
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1 also found that another remarkable 
piece of evidence appeared in the April 
1981 issue of Frets Magazine. Writing in 
the magazine’s column, “Experts Cor- 
ner,” Michael Rugg states that he had 
seen Joe Williams’ letter and photo in 
DPN, and was adding to the historical 
record the patent drawing for the Siegrist 
dulcimer! As soon as I saw it I called the 


Patent Office and ordered a copy of the 
drawing and accompanying application. 
“This invention,” Siegrist says in the 
application, “relates to musical instru- 
ments and particularly musical instru- 
ments on the order of dulcimers.” With 
his instrument, “the melody may be 
played by the performer on one string 
and the chords played by the performer 


on the remaining strings under the con- 
trol of the fingers [stops].” 

The drawing shows three “fingers.” 
Their positions suggest that they are 
intended to play subdominant, domi- 
nant, and tonic chords as needed to 
accompany the melody. 

Siegrist envisioned that his ideas for 
the instrument would continue to devel- 
op. “While I have illustrated one 
embodiment of my invention, he wrote 
in the application, “I do not wish to be 
limited thereto, as it is obvious that 
many changes and variations might be 
made in the instrument without depart- 
ing from the spirit thereof as defined in 
the appended claims.” 

One would like to know a lot more. 
In my previous column on the Siegrist 
dulcimer, I reported Kay Zingsheim’s 
finding that a New York state resident 
named Paul L. Siegrist had patented a 
loom with dampers in 1878. Were Paul 
and Charles related? Was Charles 
responsible for bringing the dulcimer to 
Kansas, and, if so, from where? Did he 


sell many of his instruments, to which 
he devoted so much time, effort, and 
cabinetmaking skill? What did they 
cost? Kansas readers, let us know if you 
find out anything. Would anyone like to 
try locating the Siegrist family? All 
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additional information will be carried in 
this column. 

One thing is certain. Charles Siegrist 
showed once again that there is some- 
thing about the dulcimer that stirs large 
amounts of creativity and invention. oe 


HOME DRONE 


Purveyor of 
Hammer Dulcimer 
Stands and Accessories 
PRESENTS... 


THE 
HAMMER DULCIMER 
CHORD BOOK 


24 Fages, 136 Chords 
Diagrammed for the 


A complete line of 
Hammer Dulcimers and accessories 
handcrafted by Rick Fogel 


Hammer Dulcimer 
$13.50 (Includes shipping) 
Send Check To: 

Billy Lee 
5915 S. 70th W. Ave. 
Tulsa, OK 74107-8665 
For Product Brochure 
w/o Order Send S.A.S.E. 
Dealer Inquiries Welcome 


venti, ur mncn,, YOUt place or mine? 


24 Bit Hard-Disc Reoording (or savena else) 
40 Channels of Automated Mixing with Total Recall fi 
Direct Digital Transfer from ADAT or DA-88 or DAT ( 


Sonic Solutions USP 16/32 Editing System 
CD Mastering, CD-R Writing 


Bill McElroy, Soundsmith, Ashland, VA 


804-752-1057 


| SWEETWATER DULCIMER | Mountain MAIDEN CREEK 
CAPO oz"=- DULCIMER || | For ovp-ne music 
psa woaee™ Making for fun & profit The source for mt. dulcimer CD’s 
ogee Tech *9.95 ly One hour twenty minute VHS color video tapes, sheet music and lots more 


shows all the steps in making a beautiful 


The finest non-breakable Capo oat hourglass style Mt. dulcimer, including SONG COLLECTIONS $5 
RAFT MU the mould, bending sides, laying out 
ror St., P.O. Box 1572 fretboards, inlaying pearl, finishing, etc. N BIFOCAL BOOK FORM $6 
bade: ggg Includes plans and sources of materials. 
Wilmington, VT 05363 $39°,,, Pes, add $3 for HEAR-HOW tapes (*) 
(802) 464-7450 shipping (U.S.A.) 


Dealer inquiries invited ## 2 NEW OFFERINGS ## 
SONGS OF FAITH * 12 jewels incl. IN 
THE GARDEN, I'D RATHER HAVE JESUS, 


HIGHER GROUND, DAA/d, Beg/Adv 


Burl F. Updyke 
RR#3, Hunlock Creek, PA 18621 


httpy/wworks.cony~BurlU 


WALTZES AND PRANCES - FISHER’S 


e 
“Need a Song Typed?” Dulcimer J HORNPIPE, SONNY’S MAZURKA, NEVER 
WED AN OLD MAN +12 DAd/A, Int/Adv 


© Music Copyist & Word Processing Service « Builders PRS PRES BA EE Ss: 


© Specializes in dulcimer tablature ¢ CELTIC SONGS & Pain Ae 15 great 
é erts sime “5 New! FRETSPC. Fret spacing tunes inc. DUMBARTON’S DRUMS, SU 
¢ Auto-converts mt. dulcimer tab to notes ¢ sotware for all IBM FC's. Any GAN, SKYE BOAT SONG. DAd, Int/Adv 

¢ Adds custom dulcimer chord fret diagrams ¢ string length, duleimer and COWBOYS & VAQUEROS « LA 
e Adds lyrics, ornamentation; assigns chords ¢ chromatic frets. Plas booklet PALOMA 11 others, 2 medleys, 

af : ; NOTES ON FRETTING. DAAMd. Int/Adv 
© Adds diagrams and artwork with scanner Introductory price $10 +$3 FIDDLE & BANJO #1 - LOLLY TOO 
shipping in USA. DUM, GREEN CORN 13 more in fiddle 


; : / banjo style, DAA/d, Int/Adv 
ill or write for Bill Buffington ante FY, 


i i GRAND OLD HYMNS #1 * WHISPERING 
Computer Lyrics and Tunes 5375 Thompson Mill Road HOPE, MORNING HAS BROKEN, 14 
min Hoschton, GA 30548 more real loves, DAA/d, Beg/Adv 
8885 Trinity Avenue Cee 
Baton Ro LA 70806-7935 E-Mail WBuff@aol.com 


CHRISTMAS SWEETNESS * CHERRY 
TEL (504) 926-8581 ¢ FAX (504) 756-4632 carols, 2 medleys, DAA/d, Int/Adv 


TREE, ROCKING CAROL + 12 more fine 
CHRISTMAS WONDER * SILENT NIGHT 
eo 
¢ timate 


+ 12 more greats, DAA/d, Int/Ad 
Hammered Dulcimer Stand 


CHRISTMAS SPIRIT ¢ THE FIRST NOEL 
+ 11 carols, duets, DAd/A. Beg/Adv 
BEGINNERS 1st SONGBOOK * RIDDLE 
SONG and 21 other goodies. Play on 1 
then 2 then 3 strings. Mostly DAA. 
BEGINNERS OLDTIME FAVORITES * 
40 songs you need to know ; for noter 


players, too. Play in DAA or DAd. 


Fully Adjustable: 
*Height Shipping: 1st book $2.15, 1st tape $1.15 and 50 
«Playing Angle each additional. item. Send large SASE for lists 


of restored stringed instruments and CD’s/tapes. 
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Compact, sturdy “footprint” —. CUSTOM MADE DULCIMERS 
Sturdy steel construction ditgimers PRE-LOVED INSTRUMENTS 


Optional stand mounted music holder 


The Ultimate™ Stand........... $199.00 


Music Holdet..............::00+ $ 35.00 
please add $12.00 Shipping in Continental US 


Order Toll Free 1-800-433-3655 
Folkcraft Instruments 
PO Box 807, Winsted CT 06098 


Finally. | 


stana 


24" — 38" 


a dulcimer that in control 


puts you 


A WORLD OF 
GREAT MUSIC 


In Your Mailbox! 


It’s all here 

in our FREE 

CATALOGS’ 

Yes, we have 

dulcimers — 

along with guitars, 

banjos, mandolins 

(new, used and 

vintage) and lots 

more! CD’s and cassettes, too, plus tons 
of videos, books, and accessories. Ask 
for your FREE CATALOGS (including a 
sample issue of our monthly Vintage & 
Used List) today! 


WE BUILD DRUMS OF 
EXCELLENCE INTEGRITY 
+ AND TRADITION « 


Many other Musical Stems 
*BUCK MUSICAL: 
INSTRUMENT PRODUCTS 
40A Sand Rd. 
New Britain, PA 18901 
(215) 345-9442 
Lansing, MI 48901 
= (517) 372-7890 


http://www.elderly.com —_ Fax (517) 372-5155 


*FOUNDED IN 1966+ 


Golor Catalog $2.00 Post. Pd ULA 


Catalog $2 toward purchase. Call or write about 
sheet music and dulcimer kits. 


MAIDEN CREEK DULCIMERS 
BOX 668 WOOSTER OH 44691 
330/345-7825 mecd@bright.net 


Just Released 


© BobShank © 


| 

Hammer Dulcimer Solos | 

; "These tunes are like good friends, 

old and new, learned from family ! 

and musicians who keep the | 

traditions alive and well. 

The Rizzetta dulcimer has been | 

my companion for more than 
twenty years." 


".,,.8uch artistry, no doubt won from 


+ instrument." 


"...can be heard again and again 
and you won't quite know why it 
has such a hold on you." 


| 
' 
| 
love of the music and the | 
| 
| 


"Very nice. The sound quality is really | 
clean and the playing is haunting.” | 


CD $16 Cassette $11 
Shipping Included from: 


yo, OTTER Slide™ Producrions + 
: 1225 Corvet Avenue 


“a"" Morgantown, WV 26505 + 
“Otter Play More!" 


The Midwest Center 


aie: “Folk, Tag 


8015 Big Bend St. Louis, MO 63119 
Phone: 314/961-2838 Fax: 314/961-2538 
musicfolk@stInet.com 


for Dulcimers, Folk & 
Vintage Tnstruments 


Since 1973 


Mountain Dulcimers by: Hammered Dulcimers by: Flutes, Recorders & Whistles by: 


Crystal Springs Michael Allen-Cloud Nine Sweetheart Thin Weasel 
Blue Lion Dusty Strings Willow Hall 
McSnadden Russel Cook-Master Works Susato Moeck 


NS 


Y Folkcraft R.L. Tack & Son 

Y Cripple Creek Lost Valley 

Y Olympia Walkabout™ Grassroots 

j Folk Harps by: James Jones 

UY, Triplett Chris Foss 

Y Folkcraft Hudson 

J 

Yj Dusty Strings 

Y Mid-East Mfg. Co. 

y We also carry: 

Y Banjos, Guitars, Violins, Mandolins, Autoharps, Bowed Psalterys, 
Yj Books, Tapes, CDs, Videos, & Accessories 

Y Call us for a free copy of our new catalog. We also make custom cordura cases for hammered dulcimers! 
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Gentle Hawk Trading Co. 


by Paul Gifford 


Maddie asked if I would be interested 
in doing a column similar to Ralph Lee 
Smith’s “Mountain Dulcimer Tales and 
Traditions,” and what the name of the 
column should be. I have long had an 
interest in the same sort of questions as 
Ralph is exploring in his column, so the 
name, unoriginal as it is, heads the mast 
above. 


et me introduce myself. I’ve 

played the hammered dulcimer 

(to which the term “dulcimer” in 

this column will henceforth 
refer) for twenty-eight of my forty-six 
years, the Hungarian cimbalom for 
more than twenty years, and have 
played or dabbled at various periods on 
the Ukrainian cymbaly and Greek san- 
touri, and Italian classical psaltery. 
When I started to play, in 1968, there 
was very little information on the 
instrument, and most of it had to come 
from the very few players who were 
active at the time. By looking at this 
magazine and going to crowded festi- 
vals, people can have little idea of the 
situation then. 

Although today we have many good 
“how-to” books on playing and making 
the instrument, very little on playing 
traditions and the history of the instru- 
ment has appeared in print. The instru- 


played a large 
variety of music 
over his life- 
time — dances, 
concert and mili- 
tary bands, sym- 
phony orchestras, 
pit orchestras, 
accompanying 
vocal and instru- 
mental soloists, 
church organ — 
and, growing up, I 
heard music at 
home, daily. 
There were string 
quartets, woodwind quintets, duo-piano 
music, baroque viola da gamba, wooden 
flute and harpsichord trios, even a for- 
mer soloist from the Red Army Chorus. 
An urban classical musician may 
seem like an unlikely person to be inter- 
ested in old-fashioned rural dance 
music, but he always kept one foot in 
the country and regularly returned 
home to Sherman. My grandfather, 
Emory Gifford, played tunes like 
“Opera Reel ” and “Jenny Lind Polka” 
on his homemade fiddle, as well as gui- 
tar, mouth organ, and mandolin, so my 
father and uncle were raised on the 
music. His father, Augustus C. Gifford, 
worked in a dulcimer factory in the 
nearby four-corners of Stedman in the 
1850s and played a fiddle he had made 
and probably a bass as well. Like the 
other families in the area, their fore- 
bears came from eastern New York and 


Hammered Dulcimer Tales & Traditions 


Norman Gifford playing with cimbalom hammers, Detroit, 1948. 


“Arkansas Traveler,” etc., and also the 
technique of playing “second,” also 
called “chording.” 

I went to college at the University of 
Michigan in Ann Arbor that fall, but 
spent more time in the library trying to 
research dulcimers than doing classwork. 
I found very little written on the instru- 
ment, although there was a fair-sized lit- 
erature on the mountain dulcimer. The 
lack of American information inevitably 
led to reading European literature on 
the different national varieties of the 
instrument. I went to Europe in 1969, 
intending to find out what I could, and 
after a stay in the Middle East and South 
Asia, returned in 1971. In retrospect, I 
could have learned more and seen more 
dulcimers than I did, but I was a kid, 
after all. 

I played out around Detroit and 
Michigan more and more in the seven- 


MISE Was IBMULCU LUE Yeats Hi WIIUTIES 
on American music and one might 
think it only appeared yesterday. With 
increased interest today, many players 
must answer the first-time listener’s 
question “Where does that instrument 
come from?” I hope to share some of 
the stories and information I’ve collect- 
ed in these columns. 

I was fortunate in having as a teacher 
someone who had been interested in 
the dulcimer for many years before, 
although he hadn’t possessed one since 
I was born. My father, Norman Gifford, 
was a private music teacher and played 
the piano and flute. He was born on a 
farm near Sherman, New York, and 
went to Juilliard on a scholarship. He 


NeW ENgiand and settied there in the 
early 19th century. 

My uncle Walter bought a Lyon & 
Healy “Perfection” dulcimer second- 
hand in 1928, learned enough to play 
two or three tunes, but put it away and 
it wasn’t until 1968 when I first saw it 
taken out of his closet. I managed to get 
“Irish Washerwoman” out of it before 
we left his house near Cleveland, and by 
that time I was hooked. We took the 
dulcimer home, in order for my father 
to use it as a model, which he did, but I 
ended up as the player. He showed me 
the sort of tunes to play, picking out 
ones he knew from the book One 
Thousand Fiddle Tunes, such as 
“Durang’s Hornpipe,” “Money Musk,” 


tribute to address the void of informa- 
tion about the instrument’s history in 
North America and the rest of the 
world. 

Whatever traditional knowledge I 
have from my father came from western 
New York State, and what I have heard 
and seen comes mostly from living in 
Michigan, so a regional bias is probably 
inevitable, although I hope to cover tra- 
ditions in all of North America. These 
traditions can be viewed either in the 
big picture or at the local level. In this 
article, I will attempt to look at the sub- 
ject broadly. 

Twentieth-century dulcimer tradi- 
tions in the United States and Canada 
can be regarded as follows: an Anglo- 
American, rural tradition, somewhat 
localized; a Volga German tradition, 
mainly in Colorado, Kansas, and 
Nebraska; a Ukrainian tradition, pri- 
marily in Alberta and Manitoba; a Hun- 
garian Gypsy cimbalom tradition in 
certain cities; a Moravian/Czech tradi- 
tion in Texas; and various immigrant 
traditions as Scottish, Greek, Romani- 
an, and Chinese scattered in urban 
areas where they settled. 

The Anglo-American, or American, 
tradition (it was not regarded as an eth- 
nic tradition and not all players were of 
colonial stock) might be considered as 
having basically Northern and Southern 
(or, rather, Midland) strands, following 
the historical pattern of migration. This 
is just a general guide; there are likely 
to he manv excentions and there is verv 


Paul Gifford fooling around, 1969. 


ble for the spread of the instrument, but 
in other regions, such as around Michi- 

gan, instruments of many different vari- 
eties were played. 

Clearly, northern West Virginia had 
a thriving tradition of playing, as did 
Middle Tennessee. The most common 
type of instrument in West Virginia was 
a rectangular instrument with four 
sound holes and nine courses of treble 
strings with no bass strings. This type of 
dulcimer could also be found in Ten- 
nessee, although northern factories sold 
many there. Elsewhere in the upper 
South or Midland area, individual play- 
ers and makers lived in southwestern 
Missouri, southern Illinois, and also 
around Asheboro, North Carolina. 

In many other parts of the United 
States, the dulcimer was virtually 
unknown and absent in modern times. 
Even in some of the places included in 


ues, and frequently would hear stories 
of other players, almost always in the 
past, and relished the opportunity to go 
and hear them. The Original Dulcimer 
Players Club’s meetings and the annual 
“Fun Fest” grew and grew, often with 
people who remembered the instru- 
ment from years earlier. Eleven sum- 
mers playing on a hotel porch at the 
summer resort of Mackinac Island, 
Michigan, provided me with many 
opportunities for conversations. My 
knowledge of many old-time players 
comes from these meetings, and I 
would hope that players today who have 
the opportunity to hear similar stories 
will listen to them and share their 
knowledge. Together we can all con- 
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little evidence in some cases. These tra- 
ditions are based partly on historical 
patterns of migration and partly on 
commercial reasons, as particular man- 
ufacturers located in particular areas. 
The single largest old American tra- 
dition extends from New York State 
westward to Wisconsin, Iowa, and prob- 
ably the Dakotas. Characteristics of this 
tradition include hammers made of 
corset-stay shafts (first whalebone, then 
spring steel after about 1890) and its 
use as an accompanying instrument, 
mainly to the fiddle. The instruments 
themselves are either trapezoidal or 
rectangular. In some areas, like around 
Minnesota, a single manufacturer 
seems to have been primarily responsi- 


the areas listed above as having tradi- 
tions, the instrument was scarce and, by 
mid twentieth century, largely forgot- 
ten. Perhaps the most notable area 
where it was unknown was the Southern 
Appalachians generally in southern 
West Virginia, eastern Kentucky and 
Tennessee, and western Virginia and 
North Carolina. This region has always 
attracted the interest of folklorists and 
historians of country music, so the 
absence of the instrument there may be 
why it has not received much attention 
in the literature. 
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The Art of Performing 


by Steve Schneider 
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Dealings with Feelings 


kay. You've practiced, planned, 
(possibly procrastinated?), pre- 
pared your set list, and scheduled 
the performance. You’re all 
ready for a peak experience, a warm 
and wonderful sharing of your music. 
You've chosen your wardrobe, consid- 
ered your “patter,” made decisions 
about sitting versus standing, playing 
profile versus facing the audience. 
You've read Dulcimer Players News and 
followed all the sage advice from my 
previous articles, and now you're ready. 
But are you as ready as you could be? 
Readiness is a relative condition. 
Just because you don’t feel quite ready 
shouldn’t stop you from performing 
since the action of performing helps to 
ready us and to teach us about our- 
selves. At the same time, with adequate 
preparation you can become more 
ready than not; and by being more 
ready, your chances of giving a “suc- 
cessful” performance are substantially 
increased. Readiness is not only a prac- 
tical consideration; it’s a state of mind 
that affects our emotions and our feel- 
ings of preparedness. When you can 
feel your readiness, you can relax deep- 
er into your performance, and, possibly, 
have fewer things to worry about. 
Performing is an art that can be prac- 
ticed. With the right approach, it 
doesn’t have to be painful or terrible. It 
can be fun, exciting, challenging, and 
fulfilling. But what is it that gets in our 
way sometimes? It seems like there are 
demons who hide out, just waiting for 
an opportunity to change a normal, 
healthy, intelligent human being into a 
spoonful of senseless and quivering 
jello. We hear statements such as “I 
played it perfectly at home,” and 
“Sorry!,” and “Oops!,” and worse. We 
watch as people shake their heads as 
they play, talk to themselves in an ongo- 
ing dialogue of rage, confusion, and 
frustration. People offer disclaimers 
about instruments being difficult to 


tune, poor lighting, no time to practice. 
We scrunch up our faces, stick out our 
tongues, squint, lose whatever sense of 
humor we ever had, and do anything we 
can to draw attention to the fact that 
we’re having a terrible performance. 
And then, as if all that’s not enough, 
our hands shake, our sweat glands begin 
to work really well, and our memory 
and normal sensibility fly so far away so 
that we find ourselves saying things we 
later deny, and forgetting minor and 
unimportant facts such as our names. 
Since readiness is partially a state of 
mind, here are some ideas designed to 
help you prepare for the internal strug- 
gles that often accompany performing: 


1. Expect to be anxious. This way, 
when you are anxious, it won’t take you 
by surprise. And, when you're not anx- 
ious, you can be thankful and pleased. 
Never take a comfortable and good per- 
formance for granted. 

2. Practice playing while anxious. 
Play with shaking hands to become 
accustomed to playing that way, and to 
learn how to control your hands. We 
often confuse excitement with anxiety 
since they both can affect us similarly. 
Breathing and letting the anxiety or 
excitement just happen diminishes the 
negative effects. Find ways you can 
count on to control the excitement. 
Talking to the audience always helps to 
calm and center me. 

3. Expect the unexpected. For exam- 
ple, practice dropping and gracefully 
retrieving your picks and hammers, or 
at least in time to the music. 

4. Practice playing through your 
entire pieces at home, unintentional 
notes and all, without either stopping 
the flow of the piece, making faces, 
gasping, throwing up your hands, or 
blurting out any disclaimers or exple- 
tives. No one cares that you played it 
perfectly at home (especially since we 
weren't there to witness the miracle). 

5. Practice in bad lighting (very dark 
and shadowy or bright lights in your 
eyes) and with cold hands (it snows 
early in Omaha, Nebraska), so that 
when you encounter these conditions, 
they'll be somewhat familiar. 

6. Establish a pre-performance ritual 


Did you ever observe to 
whom the accidents happen? 
Chance favors only the 
prepared mind. 


Louis Pasteur 


or routine. Before a concert, I like to 
play through all my pieces, practice 
scales and arpeggios, juggle and walk 
around. Right before going on stage, I 
do jumping jacks to get my blood mov- 
ing. Both the familiarity and the move- 
ment of my pre-performance rituals 
relaxes me, and I’ve already entered 
into the arena of performance. 

7. Practice performing before get- 
ting on stage. Schedule relatively stress- 
free performances for friends or 
relatives, then get and listen to their 
feedback. Make sure that these are real 
friends who are equipped to offer con- 
structive criticism in a way that is both 
critical and constructive and, of course, 
helpful. The more you do this, the easi- 
er it gets. 

8. Practice the plain acknowledge- 
ment of applause and positive feedback 
(Thank you very much!) no matter how 
you feel about your performance. The 
experience of audience members may 
be quite different from the experience 
of the performer—don’t deny them 
their enjoyment. They are giving you 
the gift of their appreciation, and no 
one likes their gift returned unopened. 

9. Develop a positive attitude and 
philosophy about performing. I have a 
number of “rules” that work for me that 
I rely on to help me to relax and enjoy 
the experience. Some are: “There’s no 
such thing as a wrong note. There are, 
however, LOTS of potential alternative 
notes” (and that’s okay); “Never say 
anything negative or self-deprecating on 
stage;” “Never make excuses or offer 
disclaimers” (Nobody cares. People just 
want to see and hear you do the best 
you can and enjoy themselves.); “Each 
performance is a rehearsal for the 
next.” (No matter how good it was, it 
can always be better.) 


Se Spey Ne a a 


10. When you feel afraid on stage, 
try making eye contact with the audi- 
ence. Look around and ask yourself if 
there’s really anything to be afraid of in 
the immediate environment. Feel your 
feet on the ground, your hands on your 
instrument. Get yourself grounded in 
some way, and, for goodness’ sake, 
don’t forget to..., 

11. ...Breathe. I consciously take a 
breath before playing each piece, and I 
attempt to remember to breathe regu- 
larly throughout a performance. If you 
hold your breath, you cut off oxygen to 
your brain, and for some reason, this 
doesn’t help the situation. You ideally 
want to keep the blood and air flowing. 

12. Try various ideas. For example, I 
just read on the world wide web about 
the banana cure for performance anxi- 
ety. Just eat a few bananas before going 
out on stage, the article said. And I 
even like bananas. 

13. Study and talk to other perform- 
ers and examine their methods for deal- 
ing with these issues. 


Readiness has both practical (see 
DPN, Fall 1996) and emotional consid- 
erations. Our mindset determines our 
ability to connect with our art. Work on 
mastering your performance difficulties. 
The benefits are beyond imagination, 
and there are excellent reasons why so 
many of us continue playing away 
despite our sometimes awful attendant 
feelings. The world is full of wonderful 
musicians who are deathly afraid, and 
you're in excellent company if you are 
one of them. Get the support and help 
you need in order to accomplish your 
goals. Resources will be listed in articles 
to come. 

I would love to continue to hear 
from other dulcimer players who have 
experienced performance difficulties 
and what they’ve done to overcome 
them. Please write — Box 34, Congers, 
NY 10920; email: HDPlayer@aol.com. 
Break a leg, stay in tune, and eat a 
banana (it couldn’t hurt!). 
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Folkcraft Instruments * PO Box 807D * Winsted CT 06098 4665 Parkhill Road 


Toll Free 1-800-433-3655 


Santa Margarita, CA 93453 
(805) 438-5569 


presents our hammered dulcimer recording 
artists and a SPECIAL CD OFFER (see below) 


MAGGIE SANSONE 

Maggie brings a unique beauty 
and vision to the ancient 
music of the Celts...“The 

most exciting and 

innovative hammered 

dulcimer player 

recording today.” 

—Dirty Linen Magazine 
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KAREN ASHBROOK 


HILLS OF ERIN 


FREE CATALOG; CD: $15, Tape: $10 (+$4 shipping & handling); 
SPECIAL CD OFFER: Maggie’s Music CD Sampler (75 minutes of 
Celtic music) Only $5! Send check or charge it (MC/VISA): 

MAGGIE’S MUSIC, PO BOX 4144-DPN, ANNAPOLIS, MD 21403. 


» (410) 268-3394 WEBSITE http://universe.digex.net/~magmusic/ 
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ANATOMY 
of a FESTIVAL 


by Barbara Gregorich 
Chicago, IL 


The skin side is the outside, and the 
inside isn’t—true of human as well as 
festival anatomy. The outside of the 
Upper Potomac Dulcimer Festival 
(UPDF) is 140 smiling hammered dul- 
cimer students congregating in Shep- 
herdstown, West Virginia, during the 
second weekend of September. On the 
outside, friendly townsfolk help direct 
new students to their destinations. Tele- 
phone poles, trees, and doors sport the 
festival flyer, identifying sites. but out- 
sides don’t become outsides all by 
themselves —they’re nourished by 
what’s inside. Muscles, bones, and tis- 
sue in the case of human anatomy; 
vision organization and imnlementa- 


Joanie Blanton, who has organized each 

of the nine Shepherdstown festivals. 
For years Blanton worked at the 

House of Musical Traditions in Takoma 


Park, Maryland, commuting back and 
forth to Shepherdstown. Inspired by the 
Cranberry Festival in New York, she 
wanted to start a gathering fueled by 
her particular vision. From the get-go, 
the logo of the Upper Potomac Dul- 
cimer Festival reflected this vision. The 
Shepherdstown festival is exclusively 
hammered dulcimers: no other stringed 
instruments need apply. In the art, the 
dulcimer breaks out of the oval, much 
as Blanton’s vision breaks out of the 
old-time and fiddle music tradition of 
many festivals. 

To implement her vision, Blanton 
works to hrino tagether the hect teach- 


Shepherdstown are those who take 
things from other cultures and see no 
limits to the instrument. She wants 
teachers who will share new ideas and 
techniques from other instruments and 
other countries. “This is hard,” she con- 
cludes, explaining that she receives 
many applications from people who 
want to teach at the UPDF, and they 
are good players and possibly good 
teachers and well-meaning people, but 
when they send her a CD or tape, it’s 
only fifteen fiddle tunes. “This is not the 
focus of the Shepherdstown Festival. 
This isn’t what we’re about. We’re try- 
ing to break new ground.” Which isn’t 
to say that Blanton doesn’t enjoy or 
respect the tunes or the tradition. For 
the tenth annual UPDF (1997), she’s 


thinkino of cnncentratino an“where it 


tion in the festival case. The nourish- 
ment behind the UPDF is provided by 


ers, appropriate students, and the his- 
toric setting. The teachers she seeks for 


fiddle tunes and the tradition. 
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Pharmacy Cafe and wonderful inns such 
as the Thomas Shepherd Inn. And in 
addition to hiking, biking, canoeing, 
fishing, and historic tours, there’s inspir- 
ing dulcimer music, with concerts open 
to the public and open jam sessions. 
“We love this town and community,” 
says Blanton of herself and her hus- 
band, dulcimer player and builder Nick 
Blanton. “With the festival, we can 
share our community with dulcimer 
players and share our dulcimer player 
friends with our community.” 

The splendid mighty oak was once a 
little acorn, just as the UPDF was once 
an infant. That was back in 1988, when 
Blanton held the “first annual UPDF” 
Approximately 35 students attended. 
They came, they hammered, they 
enjoyed, and by word of mouth they 
helped build the second annual UPDF. 
Building festivals by word of mouth 
helps, but the real work is always done 
by festival organizers, and it’s this real 
work that determines the success of a 
festival. 


Blanton works on the festivals more 
than a year in advance. In mid-1996, for 
example, she had already decided on 
the theme for 1997 and was busy 
recruiting teachers and students. After 
the September festival is over, she 
relaxes for a few weeks, but by Decem- 
ber she’s busy making arrangements. 
There are classrooms to be rented. 
There are contracts to send to teachers. 
There are leaflets to design and dis- 
tribute. There are patrons to talk to 
about fund-raising, and there are 
friends to remind, cajole, encourage, or 
entice into agreeing to house the festi- 
val teachers for free. “We treat the 
hosts well,” she explains while stressing 
how expensive housing for teachers and 
performers can be. “We give them con- 
cert tickets and a CD. We give a gift 
that lasts, and the next year, they're 
willing to help again.” And there are 
volunteers to work with. In the case of 
the UPDE Blanton praises the steady 
support and hard work of people such 
as Doris Swisshelm, who runs the festi- 


val sales table; sound people Al Taylor 
and Christine Manor; and Jeanean 
Martin, who creates festival art work. In 
every festival, such volunteers provide 
important continuity, assuring that 
things run smoothly. Dulcimer player 
Jay Hurley, proprietor of O’Hurley’s 
General Store, is another such volun- 
teer—each year, he serves as MC for 
the Saturday evening concert. 
Originally Blanton wanted to aim the 
UPDF at intermediate to advanced stu- 
dents. But after the first year’s atten- 
dance, she realized that people who 
were already advanced were less likely 
to come, “so to make the festival finan- 
cially viable, we had to offer classes at 
all levels.” She added a beginners’ level 
and, something unusual, a “beginning 
beginners” class —for people who don’t 
own a hammered dulcimer, may have 
never seen or heard one, but are look- 
ing for something interesting to do on a 
weekend. The UPDF provides these 
players with a good, patient, encourag- 
ing teacher, dulcimers to borrow for the 


SOFT CASES: 9”x 40” padded 
3/8” foam gig bags w/ zipper pouch 


avail. in: Forest Green, Burgundy, Teal, Purple, Royal Blue 


ULTIMATE IN DULCIMER KITS: 
Hour-glass shape, solid walnut and sitka 
spruce, fretted & finished fret boards, 

guitar type peg head, 10 violin clamps.. $119 


FINISHED DULCIMERS: 


Walnut, padauk, bird’s eye maple 


Call or write for free brochure 


Taylor (Made “Dulcimers 


Mountain Dulcimers meticulously handcrafted by Bill Taylor. 
* 3 basic models * Custom orders gladly accepted * 
* Cassettes, books and accessories * Send SASE for brochure * 


: P | 
5049 Carr St. Arvada, Colorado 80002 
303-423-2525 


TAYLOR MADE DULCIMERS 
790 McMahan Hollow Rd. 
Pigeon Forge, TN 37863 


(423) 428-8960 


weekend, and a special meeting place 
away from the other students, so that 
the beginning beginners don’t feel 
intimidated. 

Logistics are important to Blanton’s 
concept of a smoothly run festival. Each 
spring and summer she spends hours 
planning logistics: which classes will 
meet where, which teacher/performer 
needs what, what changes have to be 
made to the schedule. Getting the word 
out about last-minute changes is diffi- 
cult because students need to be alerted 
both visually and aurally to any sched- 
ule changes. 

Selling tickets is another time-con- 
suming task of organizing a festival. 
Blanton is amazed at how many times 
people have to see a flyer before they 
buy a ticket. “It must be a rule of ten: 
they have to see a flyer or be asked ten 
times by somebody else, then they buy a 
ticket. Or they have to miss it once and 
have everybody tell them about how 
wonderful it was: then they buy a ticket 
next year.” 


Through 
steady work 
(thinking about 
the festival all 
year long, 
working on it 
20-30 hours a 
week for half a 
year, and work- 
ing every day 
nonstop for a 
month), Blan- 
ton built the 
UPDF from 
that first year of 
35 students to an all-time high of 160 
students in 1993. “That was too much,” 
she says. “Too many students, too much 
pressure.” She has cut back to about 
140 students, which she finds more 
manageable. 

The Upper Potomac Dulcimer Festi- 
val has reached maturity, but Blanton is 
still itching to grow things. With the 
mighty oak of September established, 
she finds herself starting an offshoot, a 


Looking for a dulcimer that: 
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Dulcimists jam with local musicians at the Sunday Picnic at Morgans Grove Park. 


June hammered dulcimer festival to be 
held in Shepherdstown starting in 1997. 
This five-day festival will be something 
like the September one and something 
different, too. Blanton will appeal to the 
same students as those who attend 
September — those interested in explor- 
ing the cutting edge of the hammered 
dulcimer music. She’ll appeal to the 


continued on the next page 


-- Will give a lifetime of enjoyment. 


-- Will give you the freedom to develop ycur playing style. 


-- Has been entirely built by a craftsman. 


-- Has a life time guarantee. 


or a free, full color-brochure call 1-800-700-3790 or write 


4 
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same good teachers, too. The June 
Shepherdstown festival will start on 
Wednesday June 11th and run through 
Sunday June 15th, with 60-75 students 
attending every day, and an additional 
40-50 attending on the weekend. 

At the June Shepherdstown festival, 
Blanton looks forward to more in-depth 
dulcimer teaching —subjects the teach- 
ers really like. “The dynamics of what 
you can learn in five days are different,” 
she explains. “In a five-day class, people 
can build toward something. The day 
paces better. There’s no overload or 
buzz as during a weekend. It’s certainly 


Special Orders are our forte. If 
Live Entertainment in 

201 UNION STREET 
in ISTORIC OCCOOLUAN, VIRGINIA 


FOLK MUSIC, CD's, TAPES 
“We have the largest selection of Renairsance-style instruments in 
Northern Virginia.” 


¢ Courtyard 


UVULUILYy OCR PPUICITICTS 
Box 117, Hancock, VT 05748 


Tel: 802-767-3790 


not five times as much material as over 
a one-day festival, because people 
would explode.” Jody Marshall will 
teach beginners, Jem Moore the inter- 
mediate level, Cecilia Webster the inter- 
mediate-advanced students, and Steve 
Schneider an auditioned “master” class. 
In addition, there will be special guests 
performers: Karen Ashbrook, Nick 
Blanton, Sam Rizzetta, Maddie Mac- 
Neil, Sam Herrmann, and Persian san- 
toor player Shahriar Saleh. “It’s not a 
festival to apply late for,” advises Blan- 
ton, full of inside knowledge. 

Inside and out, the Upper Potomac 


want it, we can get it! 


103-494-3755 


“Lit'l Buddy” 


ze 
putcimer PicktP 


Dulcimer Festival is a successful struc- 
ture based on a vision —a vision 
accompanied by commitment and hard 
work. & 


Upper Potomac Dulcimer Festival 
Box 1474 

Shepherdstown, WV 25443 
304/263-2531 


Barbara Gregorich is the author of Reading 
Baseball, a collection of stories and activities 
for grades 5-8, published by Good Year 
Books, an imprint of Scott Foresman, in 1997 


Ward 
Co 


“America’s Favorite Dulcimer Music!” 


for a free catalog contact: 


1513 Upcreek Road 
Bidwell, OH 45614 
tel: 614-388-6464 


faa: 614-388-9699 


Designed for 
Tonal Quality 


9.M. Rolph 
P.O. Box 259 
Melbourne, KY 41059 
(606) 781-9334 
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What’s New 


edited by Greeting, The Holy Island, Winter Into | Dream, Cluck Old Hen, Spotted Pony, 
Carrie Crompton Spring, Bahamian Time. Chinese Breakdown. 


The Pleasures of Hope * Mike Casey, Autumn ¢ Mark Nelson, Wizmak Pro- 
Wizmak Productions, P.O. Box 477, ductions, P.O. Box 477, Wingdale, NY 
Sing It Yourself! * Laura Boosinger, Wingdale, NY 12594 (CD, cassette) 12594 (CD, cassette) 
Native Ground Music, Inc., 109 Bell Traditional instrumentals performed on _ Original music for midi (fretted) dul- 
Road, Asheville, NC 28805-1521 (CD, a five-string mountain dulcimer (with cimer, hummel and guitar by Mark Nel- 
cassette) extra low A and D strings) with accom- _ son, inspired by the Siskiou Mountains 
A lively collection of old-time folk songs paniment by accordion (David DiGu- and woods. Includes one O’Carolan 
like Angelina Baker, Groundhog, New _iseppi), cello (Virginia Hudson), guitar tune, Hugh Drummond. March of the 
River Train, and Hush Little Baby (Rob Sharer), piano and fiddle (Pete Pygmy Foresters, The Blue Heron 
arranged for sing-along with children. Sutherland). Soor Plums, Threefold Waltz, Mist In The Pines, Boreal. 
Accompanying instruments include Flame, Cucanandy, The Fairy Queen. A RE 
mountain dulcimer, autoharp, banjo, 
fiddle and acoustic bass. December's Hearth * A Wizmak Holiday 
Gathering, Wizmak Productions, P.O. 
White Dulcimer Christmas + Mitzie Box 477, Wingdale, NY 12594 (CD, cas- DON’T PLAY THEIRS . .. 
Collins, Sampler Records Ltd., RO. Box _ sette) PLAY YOURS. 
19270, Rochester, NY 14619 (CD, cas- A sampler of carols, hymns and festive iiese ic thd © bell as 
sette) tunes drawn from German, French, Dulcimer you've always wanted 
Solo arrangements of familiar and little- Anglo and Celtic traditions, arranged je ia ee il fet 
known Christmas carols for hammered _and performed by various Wizmak ‘ 
dulcimer, performed with an impressive _ recording artists —The Woods Tea Co., We Also Offer Programs in 
array of hammered dulcimer techniques Lance Frodsham, The Plaid Family, eee oeeiece- 
by Mitzie Collins. Includes What Child Rob Brereton, Mike Casey, Mark Nel- Crying Otter, LLC 
Is This, It Came Upon The Midnight son, Thomasina, Jerry Rockwell, Tom & P.O. Box 606 
Clear, Luljze Jezuniu, Jingle Bells. Geri White, and others. Joy To The all pore gener Sach 
World; The Coventry Carol; God Rest reisatasiog 
A Scottish Christmas + Bonnie Rideout, | Ye Merry, Gentlemen. 
Maggie Sansone, and Al Pettaway, 
Maggie’s Music, P.O. Box 4144, Straight From The Heart * Bonnie Leigh, 
Annapolis, MD 21403 (CD, Cassette) P.O. Box 4160, Bricktown, NJ 08723 
Traditional Scottish carols, wassail (CD, cassette, book) 
tunes, strathspeys and reels for the cele- _ Original love songs written in American BOWED PSALTERY KIT 
bration of Christmas, Hogmanay and folk style and performed by Bonnie 24 STRINGS 
the New Year. Bonnie plays fiddle and Leigh, on mountain dulcimer with gui- PREASSEMBLED 
viola, Maggie, hammered dulcimer and _ tar and vocals. Tom White assists with $89.00 
Al, guitar and cittern. Special guest Eric mandolin, banjo, fiddle, bass, guitar and Plus $8.00 S&H 
Rigler, piper for the Braveheart movie, hammered dulcimer, and Billy T. Mid- 
contributes Highland bagpipe, Scottish —_ night with background vocals. All of the 
smallpipes and uilleann pipes. Christ- songs are written out in standard nota- Finally, a psaltery kit that is ready 
mas Duanag, Rorate, All Sons of Adam, _ tion with guitar chords and all the vers- for your final touch. All that is left for 
Baloo, Lammy, Auld Lang Syne. es in the accompanying book. You Are 


The Love Of My Life, Marjorie’s Waltz, 
Islands Calling * Magical Strings, Earth- — Michael’s Lullaby. 
beat, P.O. Box 1460, Redway, CA 95560 
(CD, cassette) American Fiddle Tunes For Mountain Dul- 


Original instrumental evocations of 
shorelands around the world — Mada- 
gascar, Maui, Jamaica, Maine, the 
Bahamas, Gambia, and the West Coast 
of Ireland performed on Celtic harp, 
hammered dulcimer, cello, tin whistle, 
violin, and lots of percussion. Carefree 
rhythms, lively melodies. Malagasy 


Unclassified ads are 45¢ per word, payable 
in advance. There is a 20% discount for pre - 
paid (4 issues) classified ads running 
unchanged in 4 or more consecutive issues. 


Note-Ably Yours: Call for our free cata- 
log of books, cassettes, and videos for 
the mountain dulcimer, hammered 
dulcimer, harp, fiddle, pennywhistle, 
bodhran, mandolin, bagpipes, auto- 
harp, harmonica, ocarina, bones, 
accordion, bouzouki, concertina, 
dobro, recorder and ukulele. We carry 
a vast selection of Celtic, Ethnic, and 
Native American music. Order from 1- 
800-828-0115. Questions 937-845-8232. 
Fax 937-845-3773. E Mail 
Noteably@aol.com. And last but not 
least, check out our Web site at 
http://members.aol.com/wplanet/ny.ht 
m for books, recordings and closeouts. 
Note-Ably Yours 6865 Scarff Rd., New 
Carlisle, OH 45344-9663. 


Hand-Crafted Folk Toys. 
Limber Jack, Dog, Pony, Bear, Frog, 
Rooster, Lamb, Unicorn and Dinosaur. 
$12.95 each includes shipping. Jean’s 
Dulcimer Shop, P.O. Box 8, Cosby, TN 
37722. 


Kitchen Musician: Builders, Teachers, 
Beginners: NEW BOOK Square One 
#1 HAMMER DULCIMER FOR 
ABSOLUTE BEGINNERS, 16 page 
method book at very basic level, use- 
able on any size dulcimer with fifth 
tuning across treble bridge, for any dif- 
ferent bass bridge tuning. Simple exer- 
cises for hammer control, pattern 
playing, octave patterns, duplicate 
notes, playing horizontally, using the 
bass bridge, tuning. New Album! Cross- 
ing to Ireland, all instrumental hammer 
dulcimer (Sara Johnson) and harp 
(Nancy Bick Clark) album of beautiful 
Celtic airs and melodies, on cassette 
and CD. Books: Kitchen Musician's 
Occasionals for Hammer Dulcimer: 
Booklets in standard notation, some 
with tablature. #1 Waltzes; #2 Old 
Timey Fiddle Tunes; #3 O’Carolan 
Tunes; #4 Fine Tunes,(standards); #5 
Mostly Irish Airs; #6 Jigs; #7 Michi- 
gan Tunes; #8 Twenty-Eight Country 
Dances; #9 Favourite Scotch Mea- 
sures; #10 Airs and Melodies of Scot- 
land’s Past; #11 Christmas Carols; #12 
Classical Dulcimer Duets; #13 Renais- 
sance and Medaeival Booke. Learning 
tapes to accompany Kitchen Musician's 
Hammer Dulcimer books: Tape #3 
O’Carolan Tunes; Tape #4 Fine Tunes; 
Tape #5 Irish Airs; Tape #6 Jigs; Tape 
#12 Classical Dulcimer Duets;Tape 
#13 Renaissance and Medaeival 


Unclassifieds 


MO 63069 (book) 


for the Mountain Dulcimer/Dulcimer 
Solos/Dulcimer Solos Vol. II. Sent $10 
+ $1.50 shipping for each title to: J.C. 
Rockwell Music, PO Box 79, Guysville, 
OH 45735. For more info, call 614/662- 
3011. 


We have just bought out an entire line of 
famous mountain dulcimers. We offer 
them to any of you at special cash 
prices or layaway plans. Save money; 
why pay more? Send stamped envelope 
& $.50 to Southern Highland Instru- 
ments, 1010 So. 14th St., Slaton, TX 
79364 


Hammered Dulcimer Book/Video/Cassette. 
For beginning to intermediate ham- 
mered dulcimer players. Twenty-five 
tunes and arrangements. Also, 
book/video/cassette for Mountain Dul- 
cimer. MelBay Publications by Made- 
line MacNeil. Book; $9.95, Video; 
$29.95, Cassettes; $10.00. Shipping; $2 
(1 item), .50 for each add. item. RO. 
Box 2164, Winchester, VA 22604. 


Dulcimer Players News back issues avail- 
able at 4 for $12 ppd: Vol. 20 No. 3,4, 
Vol. 21, No. 2,3,4, Vol. 22, No.1,2,3. 
Dulcimer Players News, P.O. Box 2164, 
Winchester, VA 22604. 540/678-1305. 


Subscribe Now to our monthly used and 
vintage instrument list with 20 jam 
packed pages of quality instruments for 
players and collectors at down-to-earth 
prices. $15.00/year ($30.00 overseas). 
Current issue free on request. Elderly 
Instruments, 1100 N. Washington, POB 
14210-EO27, Lansing, MI 48901. 
517/372-7890. http://www.elderly.com 


Dulci-duster! The best clean-up for your 
dulcimer! These feathers get right 
under strings. $8.50 ppd. Fishbite 
Recordings, Box 280632, San Francis- 
co, CA 94128-0632. 


Sing Out! The Folk Song Magazine: Shar- 
ing Songs Since 1950. Sing Out! pro- 
vides a diverse and entertaining 
selection of traditional and contempo- 
rary folk music. Quarterly issues con- 
tain 20 songs, over 100 pages, feature 
articles, interviews, record and book 
reviews, instrumental “teach-ins,” plus 
columns by Pete Seeger and Ian Robb. 
$18 (1 yr.) $32.50 (2 yrs.) $45 (3 yrs.) 
Sustaining Membership: $30, $50 or 
$100/yr. Sing Out! Box 5253-D, Bethle- 
hem, PA 18015. 


Instructional Books, Videos, Cassettes, 
and much more. Free discount cata- 
logs. Elderly Instruments, 1100 N. 
Washington, POB 14210-EO27, Lans- 
ing, MI 48901. 517/372-7890. 


For Sale: 1970 David Field, walnut with 
spruce top, $400. Custom Blue Lion, 
walnut with cedar top, Baggs pick-up, 
rose inlay, h.s. case, |. Bonnie 
Carol KOA, $800. Photos available, 
trade noccible Willie laever PO Rox 


cimer ¢ Lois Hornbostel, Mel Bay Publi- 
cations, #4 Industrial Drive, Pacific, 


A new anthology of fiddle tunes 
arranged by Lois Hornbostel, with play- 
ing instructions, musical hints and vers- 

es. As in all Lois’s books, the tab is clear 
and easy to play from. John Brown’s 


playing instructions, care of the 
psaltery and bow, tuning, string 
replacement, and seventy-six songs, 
with chords—American, English,Scot- 
tish, and Irish favorites, hymns, carols, 
and O’Carolan tunes. $12.95 postpaid 
from Crying Creek Publishers, P.O. 
Box 8, Cosby, TN 37722. 


Enthusiasts Alert! Interested in 
autoharp music; festival reports & list- 
ings, interactive lessons with the pros; 
in-depth revisions, building, stringing, 
felting, tuning, & repairs; a collectable 
songbook just for the autoharp; new 
recordings & reviews; new products; 
venues of your favorite performers; 
feature articles; autoharp history; - all 
liberally scattered with a host of great 
personalities in one comprehensive 
magazine? Write to Autoharp Quarter- 
ty, PO Box A, Newport, PA 17074 for a 
free issue! 


Instrument Builders: Our respected 
quarterly journal American Lutherie is 
entirely devoted to building and repair- 
ing dulcimers, guitars, mandolins, 
lutes, violins, and other string instru- 
ments. We also have instrument plans 
including a hammer dulcimer. Write 
for complete info, or send $36 for 
membership. GAL, 8222 S. Park, Taco- 
ma, WA 98408. 


For Sale: Jim Taylor dulcimer:19/18/3, 
black redwood top, beautiful sound. 
Some treble notes have three strings 
for balance of tone. This was Jim's own 
dulcimer which he played on his 
recordings and is a lovely instrument. 
Some restringing has been done. 
$1500. Stefani Cochran, @ 540/869- 
2589. 


Dusty Strings 0260: John McCutcheon 
series chromatic 16/15, 3 octave ham- 
mered dulcimer in excellent condition; 
with case, stand, and extra hammers. 
$1500. 907/586-5606; ask for Bill. 


Cimbaloms: Chromatic hammered dul- 
cimer with damper pedal. Alex Udvary, 
2115 W. Warner, Chicago, Illinois 
60618. 


Monthly Hammered Dulcimer workshops 
with Steve Schneider covering all lev- 
els, topics, and repertoires. For infor- 
mation: Box 34, Congers, NY 10920. 
914/268-8809. 


0 Come Sing (Songs for the Seasons of 
Life). Cassette album by Clare Wette- 
mann featuring psaltery (Robert Beers 
type). Includes Dumbarton’s Drums, 
Bonnie Eloise, Elizabeth Cady Stanton 
and ten other contemporary and tradi- 
tional songs. $10.95 postpaid. RR 1, 
Box 83, Jordanville, NY 13361-9611. 
Wonderful prices at Wildwood Music. We 
have over 600 new acoustic instru- 


ments in stock. Mountain and ham- 
mered dulcimers by Kurt Simmerman. 


Visit our shop at Main Street Village 
Hwy. 54, Osage Beach, Mo. 


Order early for Christmas! 
FRANKLIN DULCIMERS 


OSAGE BEACH, MO. 65065 


573-348-9340 


MCVISA 
RT. 2 BOX 2539 


else mountain dulcimer-related, I 
would love to hear from you. Submis- 
sions should be copyright-free and lim- 
ited to 70 words, and can be sent to: 
Sandy Conatser, 4820 Milner Drive, 
Nashville, TN 37211, fax at 615/834- 
8150, e-mail at conatss@usit.net. 10% 
of the profit from sale of the calendar 
will be donated to a Nashville jprogram 
which provides low cost music instruc- 
tion to children. Entries should be 
received by March Ist. 


Mini Music Festival, March 15-21, New 
Dawn Carribean Retreat & Guest 
House. Two special weeks set aside for 
musicians to gather, play music. Make 
new friends, bring your family, enjoy 
the sunshine, and check out this simple 
and comfortable space. Camping avail- 
able. Bring your instrument of choice 
(hammered dulcimers especially wel- 
come). No preplanned events... just 
come and share in the music making. 
For more info write or call: New Dawn, 
PO Box 1512, Vieques, Puerto Rico 
00765. 787/741-0495. 


For Sale: All my violins and gear. 
Includes six old violins (need work), 
bows, and building equipment, Asking 
$1000. Serious inquiries send for pho- 
tos and information. Bob Bedard, Joy- 
ful Noise Music, 6141 wildwood Drive, 
Rapid City, SD 57702 605/355-9883. 


Wanted: Sunhearth hourglass dulcimer. 
802/694-1606. 


For Sale: Custom Blue Lion. Rosewood, 
rose inlay, rosette soundholes, gold 
schaller tuners, gloss finish, H.S. case, 
bone nut & saddle. Mint condition. 
$850.00. 802/694-1606. 


Hammered and Mountain Dulcimers, 
Bowed Psalterys, and custom hammers. 
Send for flyer. Joyful Noise Music, 
6141 Wildwood Drive, Rapid City, SD 
57702. 605/355-9883. 


Do It Yourself: How to make pattern and 
sew hammered dulcimer case, based 
upon your dulcimer’s dimensions. 
Instructions/shipping: $12. S. Day, 6647 
S. 425 W, Spiceland, IN 47385. 


Common Ground on the Hill 3rd Summer 
Season! Presenting “Traditions: Native- 
American, Black & White” July 6-11, 
1997, Western Maryland College, 
Westminster, Maryland, near Balti- 
more. Featuring traditional music, fine 
arts & crafts, dance classes, and perfor- 
mances. Study hammered dulcimer 
with Walt Michael, Karen Ashbrook, 
Paul Reisler, Rick Thum, Bill Troxler 
and Mike Kachuba. Other instruments 
offered: mountain dulcimer with Rob 
Brereton, guitar & fiddle with Robyn 
Bullock, slide guitar with Scott Ainslie 
& Guy Davis, dobro with Mike 
Auldridge, banjo with Reed Martin & 
Tony Trischka, mandolin with Barry 


Booke. Learning tapes available for 
Kitchen Musician's books #3, #4, #5, 
#6, #12, #13 (called Alman). All tapes 
$10.00, Cds $15.00, Books $5.00. Add 
$1.00 post for one item, 40 cents each 
additional. Sara Johnson, 449 Hidden 
Valley Lane, Cincinnati, OH 45215. 
513/761-7585. 

For Sale: Three custom mountain dul- 


cimers. $1200 invested in each. Will sell 
for best offer. 712/246-5734. 


Dulcimer Books by Jerry Rockwell: 
Music Theory and Chord Reference 


102695, Denver, CO 80210. 303 
8449. 


Learning/Practicing Made Easier - Pro- 
fessional quality customized 
practice/learning tapes available fea- 
turing music you want to learn, with 
melody only, accompaniment only, 
melody and accompaniment together, 
any key, any tempo. Steve Schneider, 
Box 34, Congers, NY 10920. 914/268- 
8809. 


The Bowed Psaltery Instruction And Song 
Book, by Jean Schilling. Beginners’ 


E 3 olympia dulcimer company 


A 98507 © (360) 357-6523 © FAX (360) 352-0140 
http:/Awwwolywa.neVolydulcimer ¢ E-mail olydulcimer@olywa.net 


P.O, Box 7393 ¢ Olympia, 


Dulcimer Factory, Jeff Gaynor, Blue 
Lion, Masterworks, J & K Lutherie, 
Lost Valley, Chris Foss, Michael Allen, 
Bordenkircher, and Dusty Strings. 
Books, tapes, CDs, and accessories. 
Wildwood Music, Historic Roscoe Vil- 
lage, Coshocton, OH 43812. 614/622- 
4224. www.wilwood music.com 
Contributors Wanted! I wish to create a 
mountain dulcimer-related perpetual 
calendar. If you would like to share a 
favorite quotation, interesting fact, 
story, original art work, or anything 


* Wap? We atclig oy xh. 


the one 


‘Kond: 6 that 
_ allows you to see which 
‘notes to play and howto 
playthem. 


Great: for basic beginning 
and advanced students. 


EVEILICT OLE, SHIRE CL AUERIUES WIKRE OU 
Hickerson, gospel choir & orchestra 
with Eric Byrd, Seminole basketry with 
Mary Johns, silversmithing with Linda 
Van Hart and much more! Children’s 
program too! For catalog & informa- 
tion: Common Ground on the Hill, 
WMC Box 1296, Westminster, MD 
21157. 410/857-2771. e-mail: 
cground@gis.net 


Call or write Wood N. Strings / Master Works 
for more information. 


1801 Peyco Dr. S. ¢ Arlington, IX 76001 0 
817-472-6991 © 888-PLAY A HD Instraments For A Creative Spirit 
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Address Correction Requested 


Return Postage Guaranteed Mail to: 


Subscription copies mailed on or before January 15. 


Subscribers: If your mailing label is dated 2/1/1997, that means your subscription ends with this issue. Time to renew! To keep your DPNs coming 
without interruption, send us your renewal before April 1, 1997. Labels dated 5/1/1997 mean you have one issue after this one, Renewing early is just fine! 


MOUNTAIN DULCIME RS 


Quality & Affordability Since 1962 
Dealers Welcome + Catalog $1.50 


"CHOICE OF CHAMPIONS" 


8 out of 11 recent national mountain dulcimer 
champions performed on McSpadden Mountain Dulcimers 


P.O. Box 1230, Dept. DPN, Mountain View, Arkansas 72560 + 501/269/4313 + Fax 501/269/5283 


Subscribe to 


Dulcimer Players News 
oF... 

renew your subscription for another 
year or two of good reading 


@ Current subscribers: |f your mailing label is dated 
2/1/1997, your subscription ends with this issue. Time to 
renew! To keep your DPNs coming without interruption, 
send us your renewal before April 1, 1997. 


@ Subscription Rates 


United States O $18 (1 year-4 issues) or 4$33(2 years-8 issues) 
USA, first class postage O $23 (1 year issues) or $43 (2 years—8 issues) 
QO Canada and Mexico $21 (1 Year-US Funds) Q Other countries $22 (1 Year-US Funds) 


There is a reduced rate of $15 per year available for people undergoing financial difficulties. (USA only because of postage costs) 


@ New subscriptions 


O Please begin my subscription with the next regularly scheduled issue (The DPN is published in 
January, April, July and October) 


O Please begin my subscription with the current issue, or a recent back issue. | enclose $2.00 extra 
for postage and handling. 


O Please renew my subscription. 
If your address is new, please tell us the old one also. 


@ Total enclosed 


We always appreciate your comments and ideas. Thanks for your interest in us. 


Name 


Address 


City State Zip 


DULCIMER PLAYERS NEWS + POST OFFICE BOX 2164 + WINCHESTER, VA 22604 


ARE + YOU > MOVING? 


Please let us know as soon as you know so your Dulcimer Players News will follow you to your new home. It will not follow you 
otherwise. The Postal Service does not forward 3rd class mail. 


@ Old Address (Please print clearly) @ New Address 

Name x Name — 

Address Address 

City State Zip City add State Zip ave 
Effective 
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